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Enjoy 8mm. MOVIES 





in Your Own Home 





KODASCOPE Eight-46 
Projector 


Wholly British in conception 
and design, the Kodascope 
Eight-46 projector will project 
the best possible pictures from 
8mm. films under normal con- 
ditions. Electrically it is sup- 
reme; mechanically it is equi- 
valent to the highest standards 
in precision construction, and 
optically it embodies the latest 
developments in the science of 
projection. Its brief speci- 
fications are: Kodak f/1.6 Pro- 
jection lens; plano-convex rear- 
silvered glass reflector; 3- 
bladed rotary shutter ; 200-watt 
lamp; machined die-castings of 
working points; convenient 
grouping of controls; readily 
interchangeable internal re- 
sistances to permit operation 
from mains between 100 and 
250 volts; simple, quick and 
trouble-free threading; smooth 
and silent running; tilting 
knob; helical movement focus; 
framing device; capacity of 200 
ft. of 8mm. film; belt-change 
system rewind; antique-silver 
crackle-enamel and _ polished 
chrome finish, with moulded plastic fittings; complete with splicing outfit cleaning brush 
instruction book, spare belt, 50-ft. reel, 200-ft. reel, and a bottle of Kodascope oil 


Price £42/10/6 








CARRYING CASE 
for Kodascope Eight-46 Projector 


Every Kodascope Eight owner will want one of these 
especially designed carrying cases—each provides an 
excellent combination of portability and convenience, 
protecting the equipment from dust, moisture, and 
accidental damage. Attractively finished in black 
grained leatherette and felt-lined, each case includes 
special compartments for housing additional reels and 
cans, a Kodascope Junior Splicing Outfit and Koda- 
scope Oil. It has a strong spring-type handle, while 
metal knobs are set in the bottom for protection 


against abrasion. 
Price £4/11/6 
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Exposure accuracy assured... 


with the PALEC EXPOSURE METER 


Day or night . . . outdoor 


of the Palec Meter 


Features include: the n 
life—Palec sapphire-jewe 
exposures from 1/1000 t 
(f/3.5, f/4, f/4.5 range 
650 (Scheiner 1 

plastic body—neck 


Stocks subject to local shipping co 
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£10/8/6 
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e dual-range sensitivity 
lation simplicity itself, 


tralian-made 


1 photo-cell of unlimited 
—covers shutter speed 
umbers from f/1 to f/64 
posure index from 1 to 
per second—sturdy black 
ind instruction booklet. 


+ 


From Kodak Dealers Everywhere 
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Australia’s most-exciting 


195i Camera... 











KODAK DUAFLEX 


CAMERA 





a. modern and very popular. 


A de luxe ‘‘dream’’ camera with 
brilliant up-to-date styling 


for easier and better snapshots. 


Gives you box camera simplicity made even easier— 
view your subject, push the button, and the picture 
is yours. 


In its large, brilliant reflex-type viewfinder, you see 
your subject so amazingly clear . . . and in almost 


actual-picture size 


It’s just as easy to make indoor pictures, too—simply 
attach the Kodak Duaflex Flasholder and you have a 
flash camera (Flasholder marketed separately). 


Reliable Kodak lens is pre-focused .. . just aim and 
shoot. 


Embodies simplified anti-jerk shutter control 


Price: merely push the butts there are no adjustments 


£5/19’6 to make. 


Sound metal body with decorative satin chrome 
fittings. 


Braided carrying sling for comfort and protection. 


Loads with Kodak V620 film for 12 pictures 2} x 2} ims. 
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BITTER FRUIT 
A. G. Gray 


Vol. 58 FEBRUARY 1951 No. 2 


THE AUSTRALASIAN Photo-Review 


Editor: KEAST BURKE, A.R.P.S., A.P.S.A., Hon. Rep. P.S.A. 


Contents of this issue 


ILLUSTRATIONS : 
\ustralian Landscapes 87 
Winter 101 


ADVERTISEMENTS : 
Home Movie 
Equipment li 


Palec Exposure Meter 63 
Kodak Duaflex 66 
i Cooke Lenses 122 
Preview of March : Velox Paper 123 
This issue will be “something different ¢ 30 Masterpieces 124 
a oS a Kodak Stirring Paddle, 
Guinea issue’ . . . and, what is more, ( Bal Sashal: 125 
there will be reproductions in full R 119 aby Sashalite 2 
colour! Used Apparatus 126 
Contributors for the occasion wil . . : 
include such well-known nam 1 Photographic Books 128 
Verdun Gadsby, Clarence ung, 18 Ensign Ful-Vue ill 
A.R.P.S., A.P.S.A., A. J. Verey, and a 7 
Len Beckett. Kodak Film IV 
Glenn E. Matthews, F.R.P.S 
F.P.S.A., is once again contributing 


ee KODAK (4ustralasia) PTY. LTD. 


The Portfolio will be feature repro- Incorporated in Victoria) 
ductions of selected award and medal Kian ees ph all nat ? 
prints from the current 16th Kodah SYI pe. ¥. 250-252 Qt pent ST., BRISBANE 
International Salon of Photography nd 308a FLINDERS LANE, MELBOURNE. 
The cover illustration is to be con- ; nd Pert! Hobart, Launceston, Toowoomba, 
tributed by A. G. Gray airns, Newcastle, Katoomba, Ballarat, Geelong. 








Single Copy, 1/-. 


The A.P.-R. for FEBRUARY, 1951 71 





Photographing 


High Contrast 





All of the photographic techniques we 
employ serve a single useful purpose—to 
produce an outstanding print. It must be the 
very best we can turn out because it is the 
sole proof of the successful culmination of all 
our photographic efforts. But before we make 
our print we must, of course, have a negative 
to make it from. The quality of the negative 
is all important; if it’s good, we can easily 
make a good print; if it’s average, we can 
make a fair print with some effort; but if it’s 
bad, nothing but a bad print can result. 


One of the important factors in- 
fluencing negative quality is contrast. Con- 
trast is the density between 
different parts of the negative. The denser, 
darker parts of the negative let less light pass 
through them than its ‘less dense, lighter 
areas 


most 


difference in 


If the difference between the lightest 
and darkest parts of the negative is too little, 
the negative has too little contrast. This, in 
turn, will result in a flat, muddy, unsatisfac- 
tory print. If the difference between the 
lightest and darkest parts of the negative is 
too great the negative is too contrasty and 
will make a harsh and disagreeable looking 
print. 


In pracuce the negative contrast Can vary 
considerably because we have photographic 
papers at our disposal which are made to pro- 
duce good prints from negatives which have 
great contrast or little contrast. The softest 
paper (#0 or #1) we have on the market 
will show both highlight and shadow details 
if the negative has a contrast range of ap- 
proximately | : 28, meaning that the lightest 
(deepest shadow) part of the negative trans- 
mits 28 times more light than its darkest part 
lightest highlight 


This is all very fine, but what happens if the 
subject which we are about to photograph has 
a brightness range of | : 200, 1 : 300, 1 : 500, 
or even more? It does not happen often that 
the subject we want to photograph reflects 
200, 300, or 500 times more light from one 
part than from one of its other parts. But 
when we encounter a subject like that we 
are stuck. We may expose for the bright parts 
and have the shadows without details or we 
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may expose for the shadows and have the 
highlights blocked up. It is on occasions when 
we want to photograph a scene where both 
sunlit outdoor and poorly lighted indoor parts 
are included in the same picture that we have 
to overcome such terrific subject contrast. 
Can we overcome it, can we take such a pic- 
ture and come up with a negative which will 
make a good print easily? Fortunately we 
can and it is not even difficult to do. 


If you have to photograph a subject which 
has very great contrast, very great differences 
in lighting and brightness between its various 
parts, just do this: 


Use fast pan film to take the picture. Take 
an exposure meter reading of the darkest part 
of the subject in which details are still desir- 
able. Disregard the highlights completely. 
Set up your camera, focus, make your com- 
position, then give 10 times more exposure 
than needed for the darkest part of the sub- 
ject. For example, if the darkest part of your 
subject would require an exposure of 2 seconds 
at f/16, give it 20 seconds (10 x 2) at _f/16. 
To develop this film dilute fresh Microdol 
developer 1:10 (take one part of fresh 
Microdol developer and dilute it with 10 
parts of water) and develop for 1 hour at 
68°F. while agitating the film every two 
minutes, or more often (important!). 

As simple as that. The resulting negative 
will make a good print on #1 or #2 en- 
larging paper. 

This procedure should be used ONLY 
when very great subject contrast must be 


overcome. For “‘ordinary”’ subjects it should 
not be used. 


““ 


If you make your negative exactly as de- 
scribed above it is still possible that the high- 
lights will be a little denser than desirable for 
easy printing. The next step is to reduce the 
density of the highlights in the negative by 





the use of a super-proportioned reducer ition should be made up just be- 
This reduces only the densest highlight parts f s used and discarded after having 
of the negative while hardly touching the purpose. One characteristic of this 
shadows. reducer is that the action speeds up 
In 9 out of 10 cases you will not need t — ies proceeds, ~~ prewwenersen 
reduce your negatives. The diluted develope: es. For this years ty a 
will develop your intentionally over-exposed “ dugg wuld be w atched very carefully cose 
negatives to just about the right printing “ esis the solution before the desired 
contrast. But in extreme cases super-prop I reduction has taken place. The re- 
tional reduction will further decrease th so = the emulsion will 
contrast so that it will be easily printable a for a short time after the film 
ifted from the tray. It is for this 
t the film should be removed before 
1 point is reached. The reduction 
carried out in a white enamel tray 
ermit the reduction to be watched, 
Avow Meti uld be unchipped or the solution 
Water .. ; s« $62. e contaminated. 


Before reducing the film must be hardens 
in Kodak Special Hardener (SH-1) whic! 
to be made up according to this formu 


Formaldehyde (about 
37% solution by wt.) 24 drams 


tion of the reducer is too strong, 
lowed by diluting the solution with 
Sodium carbonate, ou are unfamiliar with reduction 

desiccated... .. 73 grains gran we would suggest that you try it 
Whader to neabe . Bea 1 litre n a worthless negative so that you 
e the action before using your good 


Soak the dry film for 10 minutes in 
then harden it in the above solution for t cess can always be repeated and 
minutes, after which it should be rins¢ t ive reduced more, but there is n@ 
and immersed for 5 minutes in a fresh wr over-reduced negatives. When 
fixing bath and then washed thoroug/ uction is complete immerse film ig 
fore reduction. fixing bath for a few minutes and 

After washing reduce in Kodak Reduc« yughly before drying. 
R-] which you make up according to t! egative now is easily printable om 
formula : nlarging or contact paper. Without 
above described simple procedure 
would have produced a printabl¢ 
f subject matter containing such 
Water .. s 32 oz. lity ntrast. The super-proportional re» 
Ammonium persulphate 2 oz. grams cribed above can be used for negas 
Sulphuric acid C.P. .. dram 3 already nave Probalsy you haw 

hed contrasty subjects before reads 

CAUTION: Always add the sulphuric acid t is article. Most likely the resulting 
the solution slowly, stirring constantly, and had excessive contrast with much 
the solution to the acid; otherwise the solutt highlight areas and they did not 
boil and spatter the acid on the hands good print. You may treat these 
causing serious burns. in the super-proportional reducer 
hances are that they will turn into 
gatives 


Stock Solution : 


Avow 


For use take \ part of stock solution and ‘ 
water. 
irse, if in the future you will have to 
The action of persulphate reduce! ph subjects with excessive contrast 
sometimes erratic and the greatest car ) e complete procedure as described 
should be taken in compounding the for ticle and you will have overcome in 
mula. It is best to use distilled water instea tography the problem of subjects with 
of the regular tap water. The amount of aci eat contrast. 
used determines the rate of reduction ‘The Camera,” October, 1950) 
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Sidelights from Heard Island 





Months of travel, toil, wind and cold saw 
life on Heard Island at last showing definite 
signs of progress. Our station was completed 
and we had the last of the four radio masts 
ready to be hoisted on the very next fine day. 


Meanwhile, the doctor and I were organis- 
ing an exploration trip to the Laurens Penin- 
sula and the Jacka Glazier, where it was 
hoped to make a photographic record of the 
birds in their natural surroundings, as well 
as to photograph for the first time this rugged 
country. As the Antarctic is devoid of trees, 
the birds nest high on the mossy slopes or 
burrow far the 
sanctuary. 


into ground—their only 

The big day soon arrived, and 6.30 a.m. 
saw us marching out of camp, loaded with 
crampons, ice picks, caméras, rations, survey 
poles, and emergency dry clothing. 

Traversing Atlas Cove and Windy City, 
we completed the initial stage of the trek 
over the very rocky “‘beach’’—if one could 
call it that—which formed the base of the 
sheer slopes of the picturesque Laurens 
Peninsula. In our progress we disturbed many 
sea elephants basking in the sunshine; in 
consequence, they belched and _ snarled 
viciously, yet were reluctant to move an inch. 
Further on we passed numerous penguin 
rookeries peopled with those comical little 
penguins—the Rockhoppers, which hurried 
and scurried and floundered over the rocks 
to dodge us. 


With a third of the forward journey 
covered, we erected the first survey stick. At 
this point the doctor, deciding he was becom- 
ing far too hot, took off his trousers and pro- 
ceeded on his way with pack, shirt, boots, 
and long woollen combinations. He really 
looked comical from behind, and I certainly 
would have photographed him on the spot 
only for the fact that his pack contained the 
cameras. Incidentally, I found the most 
suitable camera of all for use in the south 
that old faithful, the 
Graflex, provided weight was not a major 
problem. Unfortunately for me, weight was a 


polar regions to be 


consideration on long journeys in the snow 


country, and so this factor became a vital 


— 
é 4 The A.P.-R. for FEBRUARY, 1951 


By A. CAMPBELL-DRURY 


I had to resort to a miniature. By the 
way, it is by no means an easy matter to sight 


issue 


through the small direct-vision viewfinder of 
a miniature during an icy cold wind or bliz- 
zard or other such conditions as prevail on 
the Antarctic islands. 


Soon the doc. stopped short in his tracks, 
exclaiming : ““That’s where the birds are, up 
there!”” He was pointing hundreds of feet up 
to an overhanging ledge of rock—one of 
many, in fact. Through the glasses we could 
see that most majestic of all birds—the sleek 
light albatross; these fine- 
looking birds can spread their wings over 
eight or nine feet. We ate a hurried snack 
before ascending a hundred feet or so toa 
green moss carpeted slope rising very steeply 
from the deep blue Antarctic Ocean. For 
what seemed like hours we clambered pre- 
cariously up the steep slopes of the .penin- 
sula,. Near the top the going became ex- 
tremely hazardous, for here one slip could 
mean a fall of nearly two hundred feet. At 
last we came upon a ledge accommodating 
several young albatross chicks who appeared 
as surprised to see us as we were them. 
Nearby, also, were two Cape Petrel chicks, 
who would persist in spitting an objection- 
able red fluid at us—apparently nature’s 
means of defence. And very effective it 
proved, as the missile never failed to splatter 
the lens of the Graflex at a distance of six 
feet. On the other hand, the two albatross 
chicks were rather more amusing. They were 
very large grey fluffy birds—probably there 
was more fluff than bird—and they sat bolt 
upright on nests that seemed altogether far 
to small for them. They stared at us with 
owl-like eyes as the parent bird glided by, 
now and again coming in very closely to 


mantle-sooty 


scrutinise the intruders. It occurred to me as 
I stood there that, in these regions particu- 
larly, one is brought very close to nature, for 
the birds seem to know no fear, and one can 
study them at very close quarters. 


(Concluded on page 80 





tion, Atlas Cove, Heard Island. (Looking 
is Laurens Peninsula and Jacka Glaciers) 


Y° * 
tight Impressions 


Heard is land 


A. CAMPBEI DRURY 


*Official Photographs, Department of External Affa 
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and Jacka Glacier 
Dury (on left) and J. Lambert (Geologist) 


Laurens Peninsular 


partment of External Affairs, Antarctic Division 
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As this pleasant thought passed through my 
mind I was suddenly put un-at-ease when I 
saw friend doc. jarring away some of the 
loose rock with his pick and saying, “Look! 
it’s loose!’ “‘Hold it!” I said. **For goodness’ 
sake, look out or you'll dislodge the whole 
ledge.’’ Five minutes later there was a heavy 
thump behind us as three huge boulders fell 
away from the ledge, missing us by ‘inches. 
One of the Cape Petrel chicks peered up 
amazed, although not so amazed as we. 
Anxious as we were to move on, the doc. 
wished to venture further around the ledge 
in order to plant the second survey stick. We 
waited. Meanwhile I ventured below, low- 
ered a foot at a time on the end of the nylon 
rope, to photograph some rock formations for 
the expedition geologist 


[hat portion of our assignment completed, 
we next headed for the glacier we hoped to 
ascend ; after which we planned to return to 
Windy City by way of the glaciers of ice- 
capped Mt. Olsen 


Sull following the doc., I heard a thunder- 
ing crash behind me, turning in time to see a 
large avalanche of boulders hurtling down 
to the position we had occupied only minutes 
earlier. 


Halting at the foot of the vast expanse of 


glacier, we donned our crampons in prepara- 
tion for the ascent 


This amazing ice sheet 
rose very steeply and the going was tough. 
The birds at which we had previously gazed 
hundreds of feet up, were, by now, the same 
distance below. In thirty minutes we were 
approaching the top. It seemed almost like 
the top of the world 
rectly, the 


or, perhaps more cor- 
bottom—a type of lost horizon 
where the wind was blowing up from the 
other side, giving one an eerie feeling of 
uncertainty. 


At times now we bogged knee deep in snow. 
Then, quite unexpectedly, I met with a 
peculiar sensation—and one I would never 
wish to experience again. I suddenly found 
myself neck deep through the snow crust that 
bridged a huge crevasse. Worst of all, we 
were unroped. | called to the doctor, who 
appeared as amazed no doubt as I looked. 
The extraordinary point was that I had been 
walking directly behind him, and yet he, 
carrying a larger and heavier pack than I, 
had passed over safely. “Do something!” 
I shouted, “but don’t closer.” 


come any 
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Natural presence of mind instinctively told 
me to sprawl out my body and arms, thus 
distributing my weight as far as possible. 
This move would not have been very effec- 
tive but for the doc.’s instantaneous action in 
wedging a six-foot survey stick under me. 
“It won’t hold you,” he said (that thought 
was most devastating), “but it will help 
spread your weight.” 


All this time I had the continued sensation 
of feeling chunks of the thin snow crust 
bridging the crevasse fall away from beneath 
me—so much so that very soon only the top 
of my head could be seen above the surface. 
I was suspended on a thin ledge of rapidly 
disintegrating snow as I peered across a vast 
chasm of nothingness. The gap must have 
been about ten feet wide and, as far as I 
could see, was bottomless. Evidently it went 
down several hundred feet in shades of ice 
ranging from pale green to deep blue. I could 
even hear the babbling of an icy glacier 
stream far below. As every little motion 
shifted more of the ledge, I dared not move. 
The rope, quickly!’ I demanded of the doc. 
as I felt myself going. He was, by this time, 
down on hands and knees endeavouring to 
free the coil of nylon rope from his pack. 
After what seemed hours I grasped the rope 
and secured it around my waist, still sinking 
with every movement. Fortunately, the doc- 
tor had taken up the slack when the entire 
bridge collapsed, dangling yours truly in mid- 
air like a pendulum. As he held the rope 
firmly, | was soon able to hoist myself out. 
Lady Luck indeed travelled with us this day. 


On all future photographic ventures I 


never failed to when crossing 
glaciers. But, for all this, the great consolation 
was that it was well worth it for the magni- 


ficent pictures we obtained. 


rope-up 


Especially in mid-winter, Heard Island is 
photographically beautiful, with its towering 
9,000-feet Big Ben—an 
forming the 
island. 


volcano 
the 


active 


greater part of small 


The privilege of being able to venture with 
a camera into this land where no other man 
has ever been proved a most fascinating one 
an assignment very much worth while. By 
the time this article is published I will be on 
my way back to Heard Island to take up my 
various photographic assignments at the 
point where I left them two years ago. 





Character Portraiture 





One of the fascinating aspects of 
hobby is the limitless range of its 
matter. Without going into detail 
point, we usually find, however, tha 
three types appeal to us far more 
others; this is usually decided 
sonal make-up. 

A subject that appeals to me very 
is that of character portraiture Une 
special advantages of this subject 
that, as most character work is phot: 
by artificial light, it provides a 
ing means of filling in 
week-end. 


To be successful, a character portrai 


be well planned, well executed, and 


all, convincing in its sincerity. In hand 
specific assignment I normally adhere 


planned programme, which runs 

Decide on the character to be depi 
make a pencil sketch of the desired 
simultaneously deciding on the 
composition, lighting and key in 
shot is to be made. The kev and 
are, of course, decided by the type 
ject. A strong subject requires vigor 
ing, resulting in a good deal of shado 
containing plenty of drawing detai 
medium to low key. A sinister chat 
quires dynamic lighting and a definite 
key, while a happy, bright or 
character needs well-balanced lightin 
generally higher key. 

In undertaking a character study 
well-known personality such as, for ex 
a Dickens character, or a figure in 
or period costume, a visit to 
public library follows on the list 
sketch is made or details noted on su 
as facial marks, blemishes, type of 
beard, etc., and full details of cl 
accessories. 

The next task is the selection of the 
This is a very important step and 
which may be expended in locating a 
model can be considered well sper 
model should, of course, be the same 
individual as the selected characte 
bering that many minor details 





WALTER G. NICHOLS 


nose, ears, or the greying of the 
e altered or adjusted by careful 
If your selection of medels is rather 
ll perhaps be easier to reverse the 
to look for a character role that 

ir model 


ly, I have found that people who 
rs of amateur theatrical societies 
ve had stage experience are very 

» work with. They are much lesg 
nscious and are more able to 
expression or posture which seems 
hey take a real interest in the job 
vith the result that a close bond ig 
1 between photographer and model 
f affairs which is very desirable. 


ve to use an inexperienced model, 
preliminary shots first. In this way 
ecomes used to the experience and 


lax. 


ng up your model, use the mink 
le amount of make-up, as over 
ill only give a false and artificial 
ling pencils, grease paint, powder, 
and spirit gum are useful access 
used with discretion. Talc pow 
ed into the hair gives a very cons 
ndition of grey hair. 
lies where the hands occupy a pros 
sition in the fore part of the sete 
that these are liable to catch fa¥ 
ight and so come into violent com- 
ith the face in gaining the viewer’s 
\ method of overcoming this 
d one which I find very satisfac- 
medium to low-key shots, is to 
nly over the hands a very fine film 
rease-paint—but make sure it’s only 
s absorbs a large amount of the 
puts the hands into proper tonal 
p to the face. 


e come to the problem of costum- 
it more satisfactory to convey the 
stuming elements than to have a 
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costume of meticulous detail—this because a 
costume, having lots of fine detail such as 
buckles, 


etc., takes on very great importance in the 


embroidery work, buttons, laces, 
finished picture, and again establishes far 


The 


fram- 


too much competition for attention 
costume should be only an ‘authentic 
ing for the portrayed character and nothing 


more, 


In this study, black-and-white lining pencile and 
crepe hair were the only make-up items used. An old 
discarded morning coat and a bow from an old hat 


band comprised the costume accessories. 
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It is a practical idea to have handy a box 
of spares in which you can store old dis- 
carded coats, belts, pieces of hessian, old fur 
trimmings and other miscellaneous odds and 
ends. It is surprising what varied and success- 


ful ‘“‘costumes’” can be made from such 
material. 
Regarding the lighting of the subject, I 


like to keep my lights (and resulting pro- 


MAN OF DESTINY 
Walter G. Nichols 





BOB CRATCHETT 
Walter G. Nichols 


blems) down to a minimum, Twe 
occasions three, lights, of Photolita ty; 
all that I use. A point to be wary 
ticularly when using dynamic lighting 
have sufficient light on the shadow side of the 
face to give subdued modelling and detail 
The eve has a knack of seeing more detail i 
these areas than the camera, so the ol 
solution to the problem is the restrained 
of a fill-in light or reflector. 

As to equipment, I prefer the single 
reflex type of camera, as it does help a 
deal in the composing of the picture 


Brown lining pencil and grey crepe hair were the 
make-up requisites used. The hair was greyed by 
means of tale powder. The collar was made from 
white cardboard, the ruffle from a piece of scrap 
inen with a length of cotton threaded through the 
centre. The old equare glasses were made from wire, 


The same old morning coat was used. 


ee the subject on the ground glass. 
reference for the larger format, such 
urter-plate. The longer focal length 
an advantage; my own equipment 


-inch telephoto lens on a quarter- 


er, whatever type of camera you 


f you do attempt character por- 
you will enjoy endless hours of fun 
us occasionally capture a shot that 


you a great deai of satisfaction and 
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Early Club Pictorialists in N.Z. 





Che suggestion was made that some “old 


timer’ should place on record (before it is 


© late?) a little information on some aspects 
‘arly organised non-commercial photo- 


in New Zealand 


come forward to record 


rraphy and the writer has 
the state of pi torial 


photography prior to 1925 as he remembers it. 


Of all New Zealand, the 


Dunedin Photographic Society must receive 


the societies in 


pride of place, for it is the only society having 
an unbroken existence since its inauguration 
Christchurch, Wellington and Auckland, not 
to mention camera clubs outside the four 
main cities, have all had somewhat chequered 
careers 
was formed on May 27th, 1890, at a meeting 


held at H 


The Dunedin Photographic Society 
Dickson’s premises in Princes 
Street, Dunedin. The promoters were F 
Monson, J. M. Gallaway, W. W. Wyper and 
F. B. Smith. W. Livingstone 
president and R. A 
better choice of leaders could not have been 
made, for the 


photographic 


was elec ted 


Ewing secretary. A 
both gentlemen, judged by 


standards of their day, were 


very good workers 


Exhibitions were a feature even during the 
first ten years of the society. A. J. Barth, 
R. Chishom, Skottowe Webb were 
annually pictorial work. W. 
Williams, who passed on in Christchurch not 


and 


producing 


so long ago, had a display of his work shown 
quite recently at a Christchurch Photographic 
meeting bv his Williams; on 


oceasion the generation 


son, E. this 


present was as- 
tounded at its quality, both technically and 
pictorially. In 1901, the Photo- 


graphic Society held an International Photo- 


Dunedin 


graphic Exhibition. Prizewinners were: J 
Stening, H. Blake, A. J. Perier, and J. Heron, 
of Sydney; S. G. Watson, Mrs. W. 
verald, A. B. Keyworth, of 
S. F. P. Webb, W. A 
church; and A. J 
lr. Scollay, of 


Pictorial Section were noted the following 


Fitz- 
Wellington ; 
Taylor, of Christ- 
Barth, J. Skottowe Webb, 
Dunedin. In the Invitation 


3rowne (Tasmania 
McKellar, W. 
Voller 


Prouse 


exhibitors: F. Styant 
Dr. Roberts, C. O 
Dunedin); W. ¢ 
Benbow, \W J 


Living- 
Brisbane 
Wellington 


Stone 


( \ 
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J. Permin 


By W. A. TAYLOR 


Past President, Christchurch Photographi Soctety 


Taylor (Christchurch); H. Bruzewitz 
Nelson). Practically all the aforementioned 
continued to submit regularly to photo- 
graphic exhibitions in N.Z. until about 1910 


From 1910 until 1920 the three outstand- 
ing workers in Dunedin were A. A. Binnie, 
Crombie; of these the 
writer would like to single out for special 
mention G. Crombie, who unfortunately met 
his death in World War I. 
minent winner of awards on both sides of the 
lasman Sea, and without any doubt on the 


and G. 


He was a pro- 


writer’s part was the best landscape photo- 
grapher that N.Z. has produced up to the 
After 1920 the Rev. H. O. 
Fenton and George Chance came to the fore, 
both earned their 
highest initials in 
Weedon is the only 


present time. 


and in instances well 
F.R.P.S. honours, the 
photography. C. A. 
workers now in the Dunedin Society whom 
the writer knew when he left Dunedin in 
1920; since then a completely new generation 


has arisen 

Now for Christchurch. The Photo- 
graphic Society in Christchurch was formed 
on March 1890, H. R. Webb 
elected president and D. T. Clark, secretary. 
Original members were J. Beaumont, C. 
M. Phillips, B. Todhunter, Bishop 


first 


3rd, being 


Lew is, ( ra 


Julius, J. Inglis and A. P. Harper. The last- 


is still alive and well-known in 


Wellington as a 


mentioned 
mountaineer, amateur 
photographer, and as president of the Forest 
of N.Z. 
time to time his beautiful bush and gorge 
pictures are reproduced in the Forest and Bird 
Magazine. 

On April 14th, 
was formed ; it was known as the Christchurch 

Club, 
Edwards, 


and Bird Protection Society From 


893, a rival organisation 


Camera 
Ww. 


1894, the two bodies amalgamated, and went 


with G. Cox as president, 


secretary. In September, 
over to the University, becoming the Photo- 
graphic Section of the Philosophic Institute. 
H. R. Webb was president, while Walter 





Burke, S. Page, T. N. Horseley, H 
Wilkinson, C. M. Phillips, F. C. B. Bi 
E. Beardsley and J. N. Taylor were 
minent workers. Walter Burke, as secr« 
was the real driving force in makin 
meetings a success, while the annual 

tions held annually from 1894 unti 
stand as monuments to his energy 

undoubtedly the pioneer of pictorial 
graphy in Canterbury Province. The 
can picture yet the admiration that 

stowed on his collection ‘“‘Swaggies 
Met.” In 1897 the Royal Phot 
Society added F.R.P.S. to his name 

occasion in Australasia. In modern t 

Christchurch members have 
A.R.P.S., but Christchurch still hopes 


only 


| 


greater distinctions—even if 


up on Dunedin! 

About 1899 amateur 
broke away the 
section ceased to function 
Provincial Jubilee Exhibiti 
held, and in the photographic class 
*“diehards”’ 


the 
from 


phot 
University 
In 1900 th 


terbury 


exhibited. Later that year 
Gott founded a small club at the Chris 
suburb of Spreydon, but, on advi 
moved to the city and re-named the 
church Photographic 
Bishop as president 


Society, with 
Che members! 
prior societies soon threw in thei 
society's strength being augmented 
arrival of such men as A. C. McIntyre 
Strange and G. A. Fraser. The 
effects of World War I saw the 
1918 


of the society in However 





Forthcoming Salons and 


South Shields International Exhibition 
Information from E. C. Garrick, 12 By 


Cleadon W., Sunderland, ¢ Durha I 


International Salon of Photographic Art, Quebec 
if le Cuelbe 


Information from: Le Photo Cl ) 
Co Pauline Fiset, 209 Blvd Lau 
Quebec, Canada 

Annual Finger Lakes Salon, New York. 

Information from ( 
Museum of History 


amera Glub, ¢ 


and Art 


Memphis Pictorialists Salon. 
Information from: Mrs. L. Clark Brooks, A 
Overton Park, Memphis, Tem U.S.A 
International Photo Art Exhibition, Salzburg 
Information from: O6¢ester Reichische I 
Bund, Rudolfskai 42, Salzburg, Au 
Hartford International Salon. 
Information from: R. J. Le Blane 
Lane, West Hartford, ¢ necticut 


Auburn ( 
Aubur N.Y 


the North Exhibition 
| Es 
national Salon. 


rnational Salon 


nur Slide Salon. 


started it off again. He reigned 
for a year, being suc- 
hat W. Rowe, M.A. 
th of that gentleman the writer 
ifter two deputations, accepted 
A. Fraser followed, and held 
both of us, hardly 
for health reasons. 
It, A.R.P.S., has since held office 
claim a better man 
The Christ- 
now has the 


barely 


office by T. 


one year; 


resigned 


and many 


possibly be found. 
tographi Society 


ibership in N.Z. 


n to societies in the two big cities 

Island (and in the minor ones), 
annot write so fully, as his re- 
the north was of short duration. 
is a member of the Wellington 
1904, McGregor-Wright, A. C. 
vidson, and H. C. Milne were the 
4. Higginbottom was 
r many years. Josiah Martin, H. 
and Janet Finn were prominent 
Auckland at the beginning of the 


ts, while J 


all the names I have mentioned 
d tog practically all oute 
hibitors from 1890 until 1920 will 
all these workers 
of the N.Z, 


[he present very 


etner. 


mentioned, for 
rounds” 

sats 
Photographic Competi- 

n N.Z. definitely owes its 
Dunedin Photographie 


rk 





Exhibitions 


Approx. 
Closing Date 


June 15th 
Ay e., 


international Salon 
I ; E. Lincoln 

‘ 4 

June 15th 


ration, 


Assoc 


June 15th 
rust Co. 


S.A. 


C. ¢. Luce J I 
\ | 


June 15th 
ani Blvd, 


D.C. 
Art 


International Salon of Photo- 

June 15th 
Hon 
S.A 


f sec., 
4 t ie 
Jane 30th 


F. kK P.O 1133, 


30x 
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Leaves from a 


Studio Diary 





Vfonday 


It was the second week of my indisposition, 
and Hugh came over one night to sit by my 
bedside and to furnish a progress report on 
studio ‘“‘doings.”’ 


“Oh, regarding those location portraits of 


the members of the Board of Directors and 
the executives,” he said. ‘‘You remember that 
to-morrow there are nineteen to do and I was 
wondering if I would use the new Speed 
Graphic.” 

Now when it comes to the question of por- 
traits en masse I can think of no better camera 
than the Graflex. Even in the studio I some- 
times use it, finding that for most purposes an 
exposure of 1/10th sec. 
chance of catching 


at f/8 gives me a 
the desired expressions 
at the right moment, there being none of that 
slight delay of the few seconds necessary to 
insert the film holder 
evitable with the view 


an action that is in- 
camera. In addition 
to that we have the advantage gained by 
viewing the image, as it will appear, right 
side up, up to the moment of actual exposure 

No wonder that my second thought centred 
ym the fact that he was planning to use flash- 
bulbs as a light source. Sensing my feelings 
he quickly said: “I'll take two floods with 
me, and expose at full aperture.” 


The sudden utterance of these words had a 
tendency to emphasise even further the slight 
shock I experienced at hearing the words 
themselves. My main concern was for the 
sharpness of the final image, as a lens of 6-inch 
focus provides only a few inches of depth of 
field at f/4.5. 

However, I knew better than to argue or 
even comment on this point, appreciating my 
assistant’s long experience. Surely, he must 
know what he is doing, so I let it go at that 
ind gave my consent to the proposal 


A few days later I was back at the studio 
ind was soon checking over the prints of those 
self-same portraits. Naturally, the subjects 
were all men of somewhat advanced years, 
and although nose and eves were sharp, 
definition gradually decreased and the ears 
were definitely shown as being out of focus 
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On one or two occasions he had missed the 
focus slightly—a “fortunate error’ which 
rendered a not unpleasing diffusion of the 
entire face. I had to admit that I was sur- 
prised at the effectiveness of the pictures, the 
series being generally softer and certainly 
more flattering than the needle-sharp results 
I usually have as my aim. The reason : being 
mainly engaged on commercial work, I have 
fallen into the som what unreasoning habit 
of always aiming for perfectly sharp pictures. 
“Elementary, my dear Watson,” but I had 
forgotten that the aim of a portrait is to please 
the customer, and who can be really pleased 
when he sees every wrinkle and line brought 
up as sharp as a row of tacks? 

This served to remind me that many of the 
best portraitists use the simplest of lenses, 
the old rapid rectilinear being quite popular ; 
I have even heard of a successful man using 
what merely amounted to a glorified magnify- 


ing glass 


Friday 

Weird and eminently distasteful odours 
were pervading the atmosphere this after- 
noon. A large batch of prints was being sepia- 
toned by the normal sulphide process, and 
as space was limited, quite a number of 
finished prints were being laid out to dry in 
the studio. Apart from wrinkling his sun- 
burnt nose, David had no comment to make, 
but plunged back into his routine with his 
usual ardour. Betty was thoughtfully sur- 
veying the drying prints. A moment later 
she came into the darkroom, where I was 
wrestling with the development of an over- 
large print. 

‘What causes those variations in colour?” 
she casually asked with the result that, in my 
quick reaction, a corner of the big print flicked 
a spot of developer into my left eye. She 
waited patiently whilst I groped for a towel, 
and in response to my alarmed enquiry in- 
formed me that one or two looked “a bit 

(Continued on page 100 





K. M. Walker peace anp QUIETNESS 


4 Portfolio of AUSTRALIAN 
LANDSCAPES 
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E. (. Leigh OCTOPUS TREE 
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M. (3. MeCalman UPPER HUNTER FARMLANDS 
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L. Cohen 
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L. Cohen MONARO LANDSCAPE 
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}. F. \udsley EVENING SHADOWS 


€ 
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(. Williams EVENING CHORES 
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M. J. Wright WINDSWEPT 
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‘\' Mm. a Barker MOTION 
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Review of January Portiolio 








Che cover illustration of the Janua 
*A Derivation— Monochrome Reproduct : 
rather bewildered. I turned quickly th By h AR R AD JI 
article and must confess that I still rema 
what the same state of mind. This 
one for the more advanced colour rk ft t forgetting the little grass shadow 
one must necessarily have to see th righ to act as a foil, throwing full 
colour if the innate possibilities of the } the ripples. The latter are depicted with 
fully understood. Personally, | feel that what f moveme! 1 flow that gently leaves 
may have existed in the original, the a hand corner to run and smoothly flow 
been lost in the monochrome reproducti ttom centre. A very slight change in the 
ciation of the potentialities of the De int and all this feeling would have been 
nique must therefore be something for t 


I am afraid that I can hardly express a rod ture’’ falls very neatly into its 
thusiasm for K. ].M.’s “Castle Build I reting the portfolio tithe—it really “‘starts 
often as I have in the past highly praised re. Being rendered in such a very work- 
productions. My chief worry is the trim r, the print leaves us wondering just 
that the print has been so drastically trimme rticular type of wood formation was to be 
to convey the inference that the your $0 tvp underlaver after the removal 
forced to crouch in this way in order t | n that tree certainly must have 
frame of the picture. The lighting, thoug resting possibilities for decorative wood+ 
hardly can be said to enhance the young ands of the cabinetmaker. 


that this shot would have been better uf 1 his subject “Old Paddle 
more to the right—at the rp and uninteresting result by 
more airiness around the figure nes of toliene encoun Gneeeee 
It is mainly by his careful considerat } his has a most softening effect on 
tion of the lighting and its relations! t 1m wondering whether the view 
that C.S.C. has been able to provide ' vas t best available. The present 
an interesting pattern and texture study. B ‘ likely to throw too much emphasis @n 
it is hard to discuss the subject fron h. by i -e and solidity, tends to 
aspect—other than, perhaps, to record position off balance. I would have liked 
photographer has trimmed his prin terial photographed the other way around, 
slightly flashed it) in order to provide ; the cog-wheel in smaller proportions. 
tone in three of the four corners. By th tud ith the next, J.L.P.’s ““Waggen 
throws the eye definitely where is Wa % fon rather a better composition, 
the centre of the print. The final resul er wheel falling into its correct prop@- 
duces a most realistic feeling of parti mposition. I like the way the waggon 
as well as a most unusual * x6 t finite upright. cuts the receding line 
In O.A.S.’s “Cort on the top and so reduces the latter’s recessiam. 
elements of variety have contribute no actual line present, the tangent 
the final excellent preset Ol I . irom t bottom left-hand corner asd 
clusion of several different varieties of tton f the wheels, nicely echoes the 
I say, of the same corn in different sta I pe of the waggon floor. 
the inclusion of one v 
moved, and the irregularly 
top centre. In this way monotony 
and interest maintained. Here aga 
been directed in such a way as to bri 
of depth, and to give a third 
the objec ts portraye 1 


sm of K.M.’s ““Geranium 
the placing of the timy 
I like its association with 
leaves to form the proper 
rimming—by cutting into 
one in the bottom-right 
to include suitable com- 
Considering G.W.G hadov ? i rks that allow the upper leaves 
that the most interesting aspect e sunlight, itself contributing consider- 
thrown shadow—which, by the way c f the arrangement. 
plemented by the excellent a 
the railing—as the fact that the 
on to a tessellated surface 
the ability to cast shadovy 
enclosed to either side by the d 
as it does from tke top left-ha 
been thrown at a better 
balance of the print as 


sogged Wheel’’—and 
that there must be some 
hotographer when it comes 
preference. Strangely 
the resulting studies, as 
hing,”’ and the specimen 
» the general rule. An obvious 
her interest, lies in the small 
“Drift Sands” ; nerally brin y impression of spokes dimly seen below 
tion of the photography of rippled 100I m in two minds about the desira- 
majority of instances whe! nis su t I cl f the rim: I am under the 
sideration the photographer is apt t t picture would also have been note- 
ek Stat secnadd seawh, ‘Gait. eve eam exposure been made a little closer, with 
wisely included a s ficient amoul I tt ul ous section of rim and so 
page 100 
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iotes from the 
Magazines 





BERENICE ABBOT. SOME BIOGRAPHICAL 
NOTES 


Charles Abel, A.R.P.S. 
The Profe 


nal Photographer,’ August, 1950 


Abbot 
pleted her formal education in the public schools of 
Cleveland and at Ohio State Uni- 
Columbus. Then, interested in sculpture, 
1 New York, Paris and 


she Studied in 
serlin. Returning to Paris, she deserted sculpture 


in Springfield, Ohio, Berenice com- 


Columbus and 
sity in 
ii moving on to 
later 
for photography, and next found herself working as a 
laboratory assistant for Man Kay. She 
years in his studio—-1923 to 1926—at a 
Man Ray had already 
reputation for his extraordinary departures from the 
customary in photographic treatment and had become 
the most noted exponent of the 
ot in all of Europe 
In 1925 Miss Abbot commenced to take 
im her spar ime, 


spent three 
time when 


achieved an international 


camera in France, if 


portraits 
etting up an establishment of her 
OWI Man 1926. In her 
first r as professional she with a 
ome-ma mw, the what has since be- 
come a long ries 
Though 
watch il nake a 
sing of ial negatives and prints could hardly 
nave I attitude tow 
grap! w of those who have 
picture l 1dy beheve 
years i 
portraiture ind no vy of adults but of 
However, 
in 1929 
Joyce and I jually W I portrait ol | ugene 
\tget t, ther tu inknown, had 
photograp! I and aris for 
years I 
nim 
collect 
many 

In 
become 
much a 
inhabita 


amental ) I I structura agaries 


inally left Ray in 


was honoured 
beginning ol 
of such exhibits in many countries 
a student of Ray’s—-actually she never 


photograph the mere proces- 
ard photo- 
seen her more recent 
that her first three 
exclusively devoted to 
children 
portraiture came to an end 


portrait of James 


been 
many 
brought 


presente 


alleys, picturin 

seem little more than 

Sky contrasting them 
numerous little 

of the 

York 


ish cans, 


seething cauldron 
Street 
Park 


a message and 


ik SO ¢ loque ntiy 
that is New 


penthouses and 


signs and 


unblushingly depicted by 


recognised at accepted 
ictorial and 
as architec 

record photogray 
Signati 
thou 
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What, then, is this “documentary photography?” 
In this case it is very definitely not the copying of 
accumulations of papers and printed matter. It is 
portrayal or the “documentation” of things as they 
are and it is an approach that can be applied to any 
type of subject just as Miss Abbot has applied it in 
connection with the illustrating of scientific texts or 
the production of picture-stories for such magazines 
as Life. In its most recognised form, it requires first 
the ability to see and visualise a picture or a com- 
position and, second, the necessary appreciation of 
what to include and what to omit. Both apply, of 
course, to any field of photography but, and especially 
in building the story of a city in its day-to-day existence, 
to these must be added a feeling for the true values 
of light and shade. Even more essential is a sure eye 
that can tell at what time of day a cornice or a door- 
way, a fifty-story building or an array of weather- 
beaten weatherboards will best convey the message 
of what a builder was attempting to create or what 
perhaps lies behind the strange exterior of 
impressively ridiculous false front. A record—yes, but 
neither the amateur’s ill-conceived snapshot of what 
might be a breath-taking view, nor the professional's 
carefully cleaned-up shot of a building for its owner 
or estate agent. 


some 


Miss Abbot, to-day recognised as somewhat of an 
authority on photographic equipment, insists that for 
many purposes the bigger the camera the better. She 
hesitates not at all to lug around an 8 x 10 Century 
View when she thinks that a desired result can only 
be secured by a contact print and, when working in 
colour, she usually prefers 8 x 10 Kodachrome. Yet, 
while she says she loathes small transparencies, she 
cheerfully the smaller precision cameras 
their and small 
seems to be called for, that is what she employs. In 
the hand-camera field her present preference, after 
working with some half-dozen other makes and types, 
is a well-known make of miniature. Nor has she any 
“pet’’ theories with respect to lighting, other than het 
belief that speedlight is still in its infancy and subject 
to too many limitations. Inconsistent as is the case with 


agrees that 


have speciiic uses, when a camera 


**T refuse to be labelled or 
when what she considered to 
photographic interest, but in prompt 
response to another question flatly designates herself 


most of her sex, she writes 
pigeon-holed,”’ asked 
be her major 
as a “modernist only 

advice to the 


wide 


‘Be yourself and word hard” is het 
views 1s 
Take a vacation, 


relax, and give yourself a chance to grow,” is what 


beginner in photography who possi- 


bilities and wonders where to start. ** 


she says to the professional who finds himself in a 
seeks a Pic- 
two over-emphasised 
are slowing up the 
vard march which she, 


production groove and wider vision. 


torialism and “‘slickness”’ are 


tendencies which, in her opinion, 


photography, an on 


is sure cannot be long halted 
e 


PHOTOGRAPHY SPEEDS 

SUPERSONIC AIRPLANE PLANS 

‘Kodakery.”” 
Now they're 


travelling 


February 9, 1950. 


making photographs of 


through the air. 


shock waves 


Itsdone ina 
Field, Calif 


7,000,000 aeronautical lab. at Moffett 


P| 
£ 
ith the aid of a 24d. razor blade. 


This scientific accomplishment is about the equiv- 


alent of making pictures of a dog’s bark—but it has 


much greater significance. 


The shock waves created by a model plane in a 
nd tunnel are being photographed to 
airplane of the fu 


determine 


he shape of the supersonu ture 





With models such as this, scientists of the 
NACA are gaining advanced knowledge of 
the performance of highly swept-back wings 
at speeds faster than sound (750 m.p.h. at 
sea level). This photograph was taken in 
the test section of the 1,500 m.p.h. 6ft. x 6ft. 
supersonic California wind tunnel. Obser- 
vations are made both visually and photo- 
graphically through the large portholes on 
each side of the test section. 


Photograph of shock waves forming around 
a model with highly swept-back wings in 
one of the two Ift.x3ft. supersonic wind 
tunnels of the Ames Aeronautical Labora- 
tory. When this photograph was taken, the 
air in the tunnel was travelling at one-and- 
one-half times the speed of sound, equivalent 
to 1100 miles per hour at sea level. Shock 
waves are visualised by use of an optical 
device known as a Schlieren apparatus. A 
br .™ of light is directed through the tunnel 
ter" ection. The compression and expansion 
of the air flowing over the model at very 
high speeds refracts, or bends, the light in 
varying degrees, so that through a series 
of mirrors the resulting shadow patterns 
can be viewed and filmed to provide a 
study of air flow characteristics. 


Engineers operating one of the two Ift.x 3ft 
supersonic tunnels where much research 
into the problems of flight faster than 
sound is carried on. A model can be seen in 
the test section at the left. In the centre is 
the tunnel’s nozzle, by which air speeds 
are varied. The control panel is at the right 
The maximum speed in this wind tunnel! is 
3.4 times the speed of sound, equivalent to 
2,600 miles per hour at sea level 


Scientists are doing this work at the Ame into parallel rays by 
of the National Advisory Committee f Y nd sent through the windows of the 
at Moffett Field. 


comes out the other side, a 
The device making the studies possil 


| ib h pI ts it into a viewing box and focuses 
the Schlieren apparatus. It’s an optica th { he razor blade. 


that provides a picture of the shock 


j 


nstormed 


ing the distortion of light caused by the wa torted by the shock waves in the tunnel 
through the air. re of the blade. Rays which pass through 

Circular windows exist on each side of e are deflected so that they are cut off 
tunnel. The test model rests betwee 


with the air rushing past it When photographed 


a dark mass and the 
The model appears as 
vaves around it. 


On one side of the tunnel a powerfu 
mercury vapor lamp about | 
projects intense light on to 
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Review of January Portfolio 


Continued from page 97 
nbroken radiating lines to each point in the 
Here the photo- 
ust the right lighting required to convey 


ame again subject was 
vitl 
lent third-dimensional effect. Finally, we must 
tone, th 


highlights 
M. (a new 
nan) has produced 
and Scribbles.” 


at is apart from the small 
Iruly an print 


€ rall low 


irregular “enjoyable” 


competitor and one whose name sug- 
with 
unusually 
from odd 


and possessing no definite claim regard- 


‘something’ her 


(his is a most 
irrangement, made up as it is 
yet in the strict compositional sense 

W us stopped to study 
rs down those odd insect scribbles that 
I name to this type of eucalypt, but it 
d for this ne 


have 


all of 
1 


I comer to make use of them photo- 
ally. Here we have one of 


those natural arrange- 
-ems too good to be 


just look at 
a al 


hadow-branches, 


those 
stiffly 
rushes standing weil clear of that 
highlighted all 
leave the scribbles as the central point 

1 this would make ; 


framing. 


true: 
those 
traight tted 
trunk hich is so 
placed 

of interes 


and int 


Well, last ie least 
Pattern,’”’ by W.M.M. The spelling 
umusual, and who knows that these photo- 
graphers rate, by their photo- 
graphic approaches they certainly are. Here again is a 
subject often seen a imired, 
subject 
I like 


very needfully 


very good 


but not tl f the portfolio is **Spring 
of the surname is 
Dut two 
relatives; at any 
generally as a colour 
nerally is very pleasing 
of the weathered palings, 
id for the overlaying 
pairs of leaves are 


k down between the 


those already fairly successful and who are 
steadily working up to that stage—the most fruitful ot 
New Years together, with bigger and better horizons 


for their respective photographic outlook 


those 


Leaves from a Studio Diary 
Continued from page 86 
gingery,’’ whilst one or two others were dark chocolate 


that much depends upon the tonal 
depth of the print. A print starting with good deep 
blacks, and plenty of them, is inclined to tone to a 
dark chocolate in colour, whereas one must be 


It appears 


care- 
ful with lighter prints if the full sepia tone is to be 
obtained. Those “oingery their 
unpleasant tone to a fault in print-development, 
namely, insufficient time in the developer. If the 
developer is weak or cold, this can quite easily occur 
I have using chloro- 
bromide papers such as Bromesko, that the temperature 
of the developer in the black-and-white stage must 
be exactly 70°F.—if it is colder, then incorrect sepia 
tones will result, even if the paper has been developed 
as long as necessary for full development at the lower 
temperature. 


two prints owed 


noticed on occasions when 


In years gone by I have found the pitfalls in sepia 
toning to be many and varied, but I think that it 
has been valuable ! 


as is all experience!) in indicating 


errors in prior processing 


Some Point 


If the image is not completely eliminated in the 
bleac hing process, the sepla image will be mixed with 
the black image and the print will be much darker in 
tone. The the bleach should 
near as possible to 70°F. for eftective working, 
agitation 1s for toning 
point workers ignore to their 
cost is that the print must be completely and 


thoroughly fixed, 1 thor 


be ad 
and 


temperature ol 


continuous 
Another 


ultimate 


necessary even 


biol 
which many 
oroughly ished, not only in 
the dish 


re gular 


inning water, but by method, with several 


times during the wash 
result 
tort! 


complete changes at 
Any lack of 


uneven 


attention to these essentials will 
toning, black r whit ind so 


spots, 





Forthcoming Salons 


ipprox 
Ja 

Malines International Salon. 
Infor M Z 


International Festival of Colour Slides. 
' i t 


Cincinnati Salon 
: iH 


Buffalo Nature Salon. 


H 


P.S.A. Nature Print Contest 
H. F. I 
a, INE 


Midland Salon of Photography. 
t h Cleave H 
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March 5th 


20th 


and Exhibitions |May| 


Photographic Society of America 
Colour Print Contest. 

formation fro P. J. Wolf 

r N.Y 


I 
\ ie, Haw 


Southwest Internationa] Salon. 
) Ss Rammahass 


forthcoming Oxhifitions 


Kodak Salon Gallery, Melbourne 


Norman Deck ‘‘One-Man Show,” February 


5th-10th. 


Life on Heard and Macquarie Islands, March 5th-10th_ 


Artist Discovers Photography (H. Lahm), April 2nd-14th 


DDH De Deore Doe Do DDD Dr eD 





Mavis Wheatstone ovrv 


Eleven Impressions 
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\. G. Bennett wist on srvva BuRRA 


. 
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\. 6. Gray 
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(. S. Christian panx Forest 


104 The A.P.-R. for FEBRUARY, 1951 





DD. M. Stroul CREEKSIDE MORNING 
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F. L. Elrington SHEPHERD’S WARNING 
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A, il. Russell WINTER 
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(. W. Gardner AWAITING SPRING 
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3 H. Bain one avon 
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L. J. Clarke 
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A. C. Redpath nernine 
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- R.B.. Ipswich Welcome to th: contest and con- 

Re View of gratulations on a pleasant little atmospheric impression 
/ gained with your folding Brownie. The inclusion of 

the dark foreground is of compositional value but 

10t quite so much of it: we suggest a trim of 1}” off 


Comtest EMtrie@s 7.2 sowisiscongrasinions on “tany 


which represents the ideal type of subject 

x 36mm. A weakness is the distortion due to 

the proximity of the hands in the foreground. “Old 
Pensioners’’ is one of the over-popular ones here. We 
NUMBER OF ENTRIES are under the impression that more interesting pic- 
: ¥ rae ges tures would be obtained by trying candid portraits 

VS 19, B/S 47, A/O 18, B/O 59 of these old chaps individually rather than by attempt- 
NUMBER OF COMPETITORS ( ing to take in a whole group which must necessarily 
mane : ’ be lacking in compositional arrangement. Of the 
NUMBER OF NEW COMPETITORS i ae soning in Shaikh ie dhe tecetee. Sean 
NUMBER OF PRIZE AWARDS the figures are very central and a 2}” trim from the 
right 1S recommended Lhe weakness in the other 1S 





the impinging dark leaves and cathedral spires at the 


top, and we therefore recommend a 2” trim 


eee W.C.B., Gladesville.—Full marks for **Motion,”” in 

‘ Sheltering which very good use has been made of simple material 
picasing arrangement upported Of the remaining prints we prefer “Sleepy Lagoon,”’ 
tful print quality, thou a the mid-Cay ove but this type of subject really calls for an elevated 

lighting tends to an overall evenness of n camera viewpoint with a view to minimising the 

ind consequent difficulty in maintaining continued numerous parallel elements; of course, we realise 
enNETES We suggest the subject be tried again under that elevated viewpoints, other than the portable 
irying lighting conditions variety, are apt to be missing from lagoon areas 
1.F.A Randwick Unusual subject matter but “Burragorang Landscape” is very distant and there 
wortunately technique was not quite up to the mark seems little need for so much empty foreground 
are likely to be a problem on we are under the impression that the cloud formation 

best of times. It should be well is the best part of this one. For motives such as “Con- 

| ind this area gestion,” we believe it is better not to include ele- 


additional work nd 
ments of natural life such as grass and trees as these 

Congratulation 
as evidenced by the prize award 


u | 
sant study of the three horses drinking. The 


tend to be at variance with the general line of thought 
that is to be expressed. Apart from that, we consider 
identally. axe rather central, and 3 sia there is little compositional feeling as presented and 
CT ates eR AE” Difficult to for your album we suggest drastic trims as follows 
with “Bottle Tree facie Mais 1” from the top and 5” from the left. Tone down all 
cciee sails eiadl “amie the miscellaneous highlights and call the end result 
aK aly The Tailor’s Shop 


L.G.C., Red Cliff Congratulations on your prize- 
Inning ‘ 1is¢ ape which pt SSESSCS al ) | al inve- 
good nch. The other 


March 


We regret that your en 
January contest. “Sun Path” 
t the problem in pictures of this ty 
a suitable accent and centre 
attention rhe lands ape 1s rat 
and the strong cloud formation 
interest from the remainder. We suggest thz 
iclude two versions in your album 
1}” trom the foreground, a 
; 


with trim of 13” from the right, and 


i 
top. The micro-photograph could be 


cientific interest only. 


i a Ishlev Congratulations on < id two 
s. the lightning s ject being well above the 


general appeal an 


| 
vould be placed next but the foreground of 


tonal ri *. “Sep- 


rabl I to be monotonous and some tonal range 
quarters ight well be introduced. Somewhat similar remarks 
In c ap] to “Windy Day.” “River Gum” and “‘Croppa 
| reek” are nicely recorded along conventional lines 
r Sunset’ is on the heavy side; for sunset sub- 
ects of this type it is not desirable to have too much 
sunlight coming through the cloud formation. ‘‘Shady 
(;sum-tree” should be considered of souvenir interest 
only. The technical quality of your prints is first-rate 
wn.—Welcome to the contest and 

on award at first appearar 

] | { } 


neral grounds of appr 


The A.P.-R. for FEBRUARY, 1951 





quality, but we feel that over-much ha ind Sky”’ being the best. ‘‘ Mont- 
cluded for a landscape study. We recor I nl hat but must be considered of 
from the top and left and g of t only. The family portraits are pleas- 
grass on the near side of the fence ns to the family album. 
E.D., Roseville—Pleased to 
technique and outlook generally 
perhaps the best, but it is 
duce much arrangement 
of this type. Peaceful 1 | 5 
atmospheric appeal, but again hi : my hots i your trio we prefer the 
exist where there are many horizonta ict attracts by its unconventional 
“Rolling Hills’? mainly venir inte! 1 landscape ane rich tonal quality 
ground being rather overpowering ps a shade on the heavy side). The other 
conventiona lable Tops” is mainly 
T.D., Taree.—Glad 1 of ! terest al 1 substantial degree of under- 
till Waters’’ the chief 
the distant cliff, and we 
ted light in the fore- 
taking a trim of 14”. 


yr poised boulder sub- 
.al and textural interest; 
logical than of pictorial 


improved equipment 
high-speed photograph 
study in itself, with its a 
of news pictures, sporting 
attempt we would say that your 2 
though a viewpoint more to the leit w rT vinning print as reproduced 
ferable. An article on thi | of work t ol r Current Serics, though your 
Stratton appeared some years Dack. It .s. a ; oe an overhaul ; wit 
a high-speed photograph Oss é 2 Gurusiol wath n the right-hand side. 
nterest, though strange and n | eff placed next, but we recome 
t iction of dark foreground elements 
H.E., Eastwood Welcome t the -noing out the sense of distance. “By 
in quiet vein; again the 
ikness. “‘Psyche Bend” 
framed one naturally 
the frame. “River 
type of lighting, but 
River Boat’? of souvenir 


congratulations on the H¢ 

subject has definite possibilities for 

enlargement, eliminating the horse 

ind toning down the scattered | 

in the background. The two 

lent technically, but 

“Winter Setting’ is 

workers, but a scene ' ; 

unusual atmospheri itions. **F low Ref I s suggests that all prints 

is above the average for a reflection nerit, though not quite strong enough 

be improved by a trim of | rom t award list. “Far tasy" is the most novel 

salon type ol enlargement a slightly i n t nare ide. We recommend 

would be desirable. u r t,aq trom the left, and the 

So beak , f a greater tonal range. ‘‘Outback” 

G.L.E., Jandowae.—HC for gga ed by slight darkening of the vegee 

mainly on the grounds of novelty. Seenchyy teeeninn dae tueeeene aa 

introduc e tone. For your album (tant Sacer distant for a 

side and top 


G.W.G Northbridge Potato sul t v\ I to the contest. Your 
i smeeery at such close quarters, t zood technical quality, but as a 
compliment you on the go¢ i tonal range. | Mire ay } b a ye from the 
included on the negative an iati t . Wee - idy of the landscape 
tried. 

A.L.G., Geelong.—The prizewinne! Prize award for “River Derwent,” 
your three, but we are n ry | t was more of a colour subject. We 
high contrast or the cloud formation wh i m of 12” from the left with a view to 
lacking in unity—it should be possib! i to the various decorative 
much better result in this area 
was hardly suitable for “Spirit ol 


} n neratulation 


is on the two 
ibove the average for 

ng in the frame and the 
‘Autumn in New Eng- 
more of a cloud study. 

we would suggest a trim of 
ips the elimination of the 


factory chimneys were intended t 
the composition they should surely 
we have said on many previous occasl 
too much to expect to encounter 
formation and a suitable foregr« 
For your album take a trim 
“Entrance to the Arts’’ 1s techr 
mainly in commercial vein. For , ea ; 
gest substantial trims from left and top w fiela iC for ‘Brief Respite mainly 
to minimising the element of formality. f excellent print quality. ae — 
yr interest we suggest a trim of about 
H.M.H., Kew.—The single light source \ right. The artificial light portrait is 
severe for your baby portrait, we lee ry successful, though we would hardly 
n filter under the circum- 
ry” is above the average 


studies are best handled in high-key 
soft, all-over type of lighting 

J.M.H., Merrylands. Thanks fe . strongly recommend the 
Generally pleasing technique and ir B » which is an element 
shown in your batch but the majority a r general moti lake a trim of 28” 
“competition timber.’’ Pictorially ! 
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W.M.M., Haberfeld—Thanks for letter. Of your 
entries we prefer “‘Colonial Estate’’ subject to a trim 
of 1}” from the left—there is a pleasant, unconventional 
treatment about this one. The other HC print (“‘Even- 
ing Calm’’) attracts by its print quality, but the 
difficulty is to obtain any type of composition when 
many diverse elements are included. We suggest that 
two or three varying trims be included in your album. 
It is technically a landscape, but would be unlikely 
to obtain an award as such. The prizewinner is mainly 
in colour vein; in black-and-white it is difficult to 
establish a composition with so many diverse tex- 
For your album a 24” trim from the left is 
recommended. We are referring the ‘Orcades’’ 
picture to the Technical Advisory Service here. 


R.7.M., Quorn.—Pictorially the best of yours is 
“Red Gum,” but this print and some of the others 
unfortunately show a fair amount of diffusion, per- 
haps due to camera shake—a frequent trouble with 
the miniature. Try for a sharper print for this one, 
taking a trim of |” from the foreground. The same 
spot might be visited under varying lighting 
conditions. Next we would place ‘“‘Wilpena Gums,” 
but here the treatment is very hard—this area might 
also be the subject of a further visit. “Silent Sentinel’’ 
suffers from background trouble and this would be 
impossible to overcome, other than perhaps during 
foggy or smoky conditions. “‘Saltia Creek’? gained an 
award on general grounds; for your album take a 
trim of }” from the right and a little from the foot. 


G.M., Warragul.—Welcome to the contest. You 
have obtained a good print quality in your initial 
entry but, unfortunately, the subject matter was much 
too distant for a box camera. Now that you have 
mastered developing and printing, you should turn 
your attention to care in subject selection, basing 
this on a careful study of the various A.P.-R. repro- 
ductions 


M.M., Clifton Gardens.—Prize award for ‘“‘Across 
the Swamp,” a pleasing impression in a soft tonal 
scheme. We are not so happy about “‘Curving Beach’’ 
on account of the very formal nature of swimming 
baths’ enclosures. 

Clifton. “Winter 
which is above the average for snow 


tures 


also 


j.M., 
Magic,” and 
shadow impressions and supported by excellent print 
quality. Good print quality is also shown in ‘Road 
to the Summit,’ but here the various elements seem 
to be too diverse to allow the satisfactory degree of 
unity. The church tower subject is on the dark side 
but, apart from that, our belief is that tower subjects 
represent very weak arrangements on compositional 
grounds 

R.L.N., Mt. 
one prize! 


L.V.O., Brighton.—Of your pair we prefer the land- 
scape mainly on general grounds of pleasing atmos- 
phere and very attractive print quality. Considered 
as a subject, however, it is not very strong in general 
appeal on account of the insistent over-all detail. 
Lighting conditions were hardly suitable for “‘Dark- 
Deepens’; alternatively, it would have been 
better to wait until the sun was right below the hori- 
zon and then increase exposure accordingly. Your 
area looks attractive from a landscape point of view. 


OL.F.. Welcome to the contest and 
congratulations on HC at first appearance. The blue 
toning (which might well have been cleared up with 
carbonate) is rather overpowering and there appears 
to be no particular need for it. he trimming seems 

ery close at the top and left; let us see a print of the 
whole negative. Your outlook appears promising and 
we are looking forward to seeing more of your work 


in due 


Congratulations on your 


Congratulations. One print— 


ness 


Sem iphore. 


course 
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F.A.P., Surat.—Your two harbour scenes are unfor- 
tunately rather diffused—this state of affairs is sug- 
gestive of camera shake or enlarger trouble. ‘‘Sunset, 
Watson’s Bay” is the better, subject to a trim of 
14” from the right and a }” from the left. “‘At Sunset’’ 
is more conventional and the cloud formation not 
particularly exciting. For your album take a trim of 
14” from the foot. 


C.F.P., St. Kilda—Commendable technique is in- 
dicated in both entries, the photograph of the Burke 
and Wills statue by night being very good indeed. 
However we feel that neither of these subject matters 
offered you much in the element of personal interpre- 
tation. We recommend a careful study of the various 
portfolios with a view to developing your outlook 
along more individual lines. 


R.7.P., Hornsby.—Glad to hear from you again— 
many thanks for letter. Prize award for Nepean River 
subject mainly on grounds of original outlook and 
print quality. The right-hand half is the best part 
and we suggest that you include in your album only 
an area of 44” wide and 54” deep in the bottom right 
corner. ‘“Time Passes’? had _ possibilities, but rather 
as a close-up than merely an element of landscape. 
For your album take a trim of }?” from the top and 
14” from the left ; also ?” from the right. Very restrained 
local reduction might be tried on the front of the 
house with a view to bringing out some definite interest 
in the building which is, at present, very similar in 
tone to its background. ‘‘Kentucky Orchard’? much 
too ‘‘busy”’ for a landscape. Might be better in colour. 


S.C.P., Abbotsford —Of your pair we prefer ““Home- 
land,’ thanks to attractive print quality; considered 
as a subject, we feel that the material is rather too 
distant and the way things are it seems difficult to 
effect any trim which would remedy matters. The 
strong vertical shape seems out of place for ““The White 
Barn’’—we would prefer to see something nearer the 
square format. 


M.P., Kandos.—Excellent print quality is shown in 
Mudgee landscape, but the overhead lighting resulted 
in a flat interpretation. For your album take a |” 
trim from the foot. ‘“*Taxi Rank, Kurnell,’? HC for 
general handling, though more of a subject of news 
interest. ‘“‘Orchard Valley” is very “all-overish’’— 
might be all right in colour. 


D.A.R., Coonabarabran.—Third (Equal) for your 
lizard subject; as ever, the background was the trouble. 
Composition would be improved by making the 
existing bottom-right the top-left. 


R.R., Moonee Ponds.—Pleased to see some outdoor 
subjects. ‘“‘Eucalyptus Sunset’’ is the best, the sepia 
toning appearing harmonious in this instance. “‘Creek 
at Keilor’’ is rather general; it is difficult to establish 
a composition under these circumstances—would look 
very attractive in colour. ““Down to the Gully” suffers 
from an extensive brightness range and needs the intro- 
duction of an harmonious figure by way of an accent. 
For your album take a 3” wim from the top. 


F.7.R., Healesville——Pleased to note something of a 
developing outlook in current entries. ‘“‘Farmlet’’ is 
the best, but it should be possible to obtain a richer 
print. This area might well be revisited under varying 
lighting conditions. Next we would place ‘“‘Quartette” 
again a richer print, together with some toning down 
of numerous scattered marginal highlights, would 
represent a substantial improvement. ‘“‘Commemor- 
ation” is very contrasty and of souvenir interest only. 
A colour filter was desirable in order to introduce 
some sky tone. “Tea Tree Fantasy” is very diffused 
and crowded; if there is more on the negative, try 
the eftect of varying trims. “Silhouette” is much too 
severe to our way of thinking. 





A.R.R., Tongala.—Pleasing print quality is 
in your entry, but considered as a subject it 
all-overish with no particular arrangement 
our attention. 

A.H.R., Bondi.—Third (Equal) for your 
Bows”’—a novel type of close-up. In future prin 
down the patch of sunlight in the bottom-right 
also take a trim from that side, with a view 
ducing the present very central position of th 
opening. The two landscapes are much of a muc 
“Rising Mountain” having a slight advantag 
virtue of the slight play of light and shade; pers 
we would like to see less foreground and mor 
In “‘Frederick’s Valley” we feel there is son 
a division of interests between the foregr: 
background, both possessing elements 
Under the circumstances, trims from top 
might be considered. 

G.S., North Sydney.—*‘Siesta”’ is the better 
trio; this table-top has been well managed apart 
the lighting, this being at variance with the 
type of lighting one naturally expects in a M 
scene. On the other hand, we feel that the spot-ligh 
of the nasturtium leaf picture to be out of plac 
ing in a shadow on the blossom on the leaves 
the Shower” is the better, subject to a sligh 
from either side and foreground. We still fee 
turtium leaves to be mainly a subject for colour apy 

G.L.S., Moorooka.—Welcome to the cont 
congratulations on attractive print quality 
initial entry. Considered as a landscape the 
very distant and tends to be dominated by th 
catching cumulus clouds. For your album tak 
trim from the foreground and include mor 
letting the landscape go merely as a base 

R.D.S., Toorak.—Good technical quality is 
in your entry; in fact it is an excellent result 
small a format. Considered as a subject it is 
of a souvenir interest; we would suggest tha 
study the portfolios with a view to developing 
outlook generally. 

O.A.S., New Lambton—Of your pait 
“Idle Boats,” the control measures having 





The “A.P.-R.” Photographic Contests 


OBJECTS—-RULES—CONDITIONS 


Two-fold Object.—(1) To establish an independent 
of criticism on both pictorial and technical grounds—bu 
the former. (Kodak experts are available at all Kodak B 
to give technical advice and assistance to customers 
secure high-quality photographs for publication in the 
Incidentally, publication is a stimulus to the competit 
education to his less-advanced fellow-workers. 

Who Can Enter?—Anyone whose livelihood is not s 
tially through practising photography. Kodak Dealers a 
assistants, other than those associated with photography 
sionally, may forward entries. Two classes: Class A and 
Class B is for those whose standard of work would n 
successfully competing in Class A. Promotions to Cla 
be decided by the Editor. New competitors should er 
accordingly 

Company Employees Not Eligible.— These are 
for the awards, but the Editor will always be glad 
work and will comment upon it, if so requested 

What Subjects?—‘“Open” includes any subject 
in Australasia. “Set Subject” is the subject actually set 
month. Outstanding Set Subject entries are ofter 
a special portfolio for that month. Entries should 1 
previously published in any other photograpl 
Each photograph must be titled 

How Many Entries?—Limit is feur per class 
competitor. Make “\ittle and good” your mott 

Technical.—Entries must be wholly the work 
petitor. They must be made on Kodak ‘ 
enlarged or printed on Kodak Sensitised Pape 
mounting 1s required in all cases ther than t 
tact prints and small enlargements fr 
mounts are difficult to handle 

Size of Prints, etc.—There are no restric 
print, paper surface, or image colour. 8 x 
ferred by advanced workers; on the other ha 


iged ; at the same time we feel that there 
degree of repetition and that either the 
the left or the three on the right could 
spensed with. “‘Landscape at Lochinvar”’ 
loud study, but apart from that so novel 
ition seems to require a less important 
What do you think of a trim of 2}?” from 

a view to minimising the tendency of 
e lines to draw interest out to the right? 


rth Brighton.—‘‘Relief in Sight’’ exhibits 
ve and a distinctly humorous outlook. 
feeting’’ is rather diffused, would have 
to concentrate on head and shoulders; 
ackground is very insistent. 


ntleigh.—Third (Equal) for your candle 
bject. Though the general impression is 
ich light for a candle, we just could not 
jue recognition to the excellent interpre- 
latter. We are not very happy about the 

th which unnecessarily introduces a large 
e-catching elements. 


irat,—Regret print arrived too late for 
iging. 


Sydney —Third (Equal) for ‘Bowral 
which proved irresistible in its rich 
considered as a landscape it is exceeds 


Hamilton —Your tree study is very cone 
erpretation and actually the tree possesses 
rh interest without the inclusion of @ 
st this be tried again. 


Yerong Creek.—All three entries have ele» 
erit, witness the two HC’s. The candid 
perhaps the best but more care should 
iken over the matter of the background, 
hould be trimmed close-up as, at present, 
s to stray around the margins. “‘Approache 
s above the average for sunset subjects, 
print of this one, darkening the upper 
at. A trim of 1}” from the foreground is 
ended. 





fairly as possible, and where there is promise the 
requested in order that a trial enlargement may 
Kodak technicians. Never send negatives unless 


Copyright.—The Judge’s decision will be final. 


the awards may be withheld if, in the opinie® 
1¢ entries do not reach a sufficiently high standard, 
res may be awarded at the Judge's discretion, 
nts will be the property of Kodak (A/asia) Pty. 
reproduced in the A.P.-R. and displayed op 
premises. The copyright remains the property 


ils Essemtial.—The fcllowing details must be 
must be legibly inscribed in a manner not @ 
t of the picture, frequently the result of 
lor pen. They should appear on the back of 
but where prints, especially in smaller sizes, are 
ist be tipped on to a sheet of writing paper 
tails written on the right of the sheet. Required 
yws, and must be in order on separate lines: 
ASS B; OPEN or SET SUBJECT; MONTH; 
PICTURE; NAME .AND ADDRESS OF 
I TECHNICAL DETAILS—EX POSURE. 
MERA, SENSITISED MATERIALS. Omission 


tails may result in disqualification. 


i Entry Forms.—Available from the Contest Editor 


tilised—write for a supply. 


for Contest Entries.—The address for the for- 


test Entries to the A.P.-R. is The Contest Editor, 
Photo- Review, Box 2700, G.P.O., Sydney. 


ding Instructions.—|]:ntries should be well packed 


damage in the mail. Write your name 
used for return. Always forward stamps 
iney competitors may arrange to collect 
886 George Street. Do not seal packets— 
» postal penalty 
above Conditions carefully. Most months we 
1 prints for judging, and their handling 


mform strictly to the conditions. 
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Editorial Notes 





PRIZE LIST FOR FEBRUARY, 1951 
CLASS A-—SET SUBJECT 

L. Cohen 

Chandler 

ssell 


Heaven and Earth,” 

\sleep in the Sun,”’ L. G 

Mountain,”’ A. H. Ru 

‘Motion W. C. Barker. 

Across the Swamp,’’ M. Mackinnon 

Iscape,”” H. R. D. Ste 
* J. McAllister 
Abson, 


‘Rising 


CLASS B--SET SUBJECT 
{1 Quietness,” K. M. Walker 
Landscape,”’ L. \ 
| lree,” E. ¢ Leigh 
Evening Shadows,” J. F. Audsley 
Mountain View,” E. Duncan 
Saltia Creek, R ] Maye 5 
River Derwent,’’ D. Mainwaring.* 
The Mid-day Drink,’ A. A, Atkins 
Nepean Rest,”’ Rupert ] Pickrell 
Land of Ours,”’ ]. Dulihanty.* 
End,” V. I. Coulton 
Audsley, \ I. Coulton 
Ebbs, J. M. Hunt (3), E 
Mathews, W. M athews 
R. Ritter, F. |. Roberts 


Odgers 


CLASS A— OPEN 
Men at Work, F. E 
Deteat R. Manuel 
\. L. Gooch 

McAllister 
ws, ssell 
‘nded: F. E. Bennett, A. L. Gooch 
, R. Manuel, M. Potter, O. A. Sim 


Bennett 


CLASS B—OPEN 
R. L. Nankervis 
res,’’ C. Williams.* 
Helen Holmes 
lr. Bodo 
l Ritter 
ft the Heavens,’’ V. I. Coul 
D. A. Read 
lary R. M. Keff 
D. C. Stewar 
"WwW M. Mathews 
A. Atkins, J]. F. Audsley, 
larke (2), , unt (2 
Mathews, 


Sunset,”’ R 





WELCOME TO NINE NEW COMPETITORS 


Our usual hearty welcome is extended to nine new competitors 
whose initials are as follows: R.B. (Ipswich), J.D. (East Banks- 
town), H.E. (Eastwood), D.M. (Coburg), D.M. (Lakemba), G.M. 
(Warragul), D.C.P. (Semaphore), G.L.S. (Moorooka), C.W. 
(Burwood). The group was successful in obtaining one First 
(Equal) (reproduced), and a Third (Equal), as well as several 
Highly Commendeds. 


l 16 The A.P.-R. for FEBRUARY, 1951 


SECTION A—HAND-COLOURED IN OILS 
“Fitzroy Falls,’ J. Hoey. 

**Wistaria Design,’’ Mavis Wheatstone 
“Still Life,”’ .. Hoey 

“Chinese Mannequin,” June Briggs 
“Rocky Shore Line,’ J. D. Johnstone 
**Angle Sea,’ I. Richmond ( Mrs.). 
“Baby Study,” L. E. Pearce (Mrs. 
“Fair is the Rose,” Mavis Wheatstone 


First 
Equal 

Sec ond 
Equal 

lhird 
Equal 


Highly Commended 
“A Rose in Her Hair,’ June Briggs 
Maritime Morning,” J. Hoey. 
soundaries of the Lake,’ J. Hoey 
‘Summer Dawn,” J. Hoey 
‘Mitta River,”’ J. D. Johnstone 
“Field of Gold,’ F. Lewis. 
Northern Territory River Gum,’ 
L. T. Lloyd. 
“The Grampians,”’ W. D. Loughlin 
“Trumpet Lilies,” T. Murray 
“Golden Morn,” L. Paterson 
**My Son,’’ L. E. Pearce (Mrs 
**The Outlook,’’ M. Potter 
Till,’ I. Richmond ( Mrs.). 
‘The Guardian,” [. Richmond 
*“Reflections,”’ R. Tibbetts. 
*Towrodgi,”’ R. Tibbetts 
‘The Golden Plover,’’ A. C. Tindall 
*Fisherfolk,”’ Mavis Wheatstone. 


SECTION B--HAND-COLOURED IN WATER 
COLOURS 

‘Posy and Pearls,’’ R. Manuel 

“Quie tude,”” W. A. Jessop. 


**Pansies,”"” Mavis Wheatstone. 


Mrs 


second 
Equal 
Phird 
Highly Commended 
V. Frend, (Mrs. [. Meagher 


tries for this conte u be reviewed next Pr 





AUSTRALIA’S POPULATION MILESTONES 
THROUGH THE YEARS 


e from the Commonwealth Ministry of Immigration. 


Pressr 


In 1857—ninety-three Australia’s 
population passed the one million mark. It had taken 
seventy-one years to reach that figure. 

By Federation in 190]—forty-four years later 
population had more than trebled itself, and it was with 
3,765,339 people that the Commonwealth of Australia 
began its career. 

l'o-day, as we approach the fiftieth anniversary of 
January 1, 1951, we are 8,185,539 
strong, and by the combination of natural increase and 
large-scale migration we are building our population 
more considerably than at any previous period in the 
nation’s history. 

With our current rate of natural increase and en- 
couraged immigration, we can expect to reach the nine 
million mark in 1953, and our tenth million in 1957. 
If, as we confidently expect, we attain those goals, we 
will have achieved what would be for us a record in- 
crease of two million more people in eight years. 

With a population of 10,000,000, Australia will be 
able to develop its resources more effectively, to build 
up its defences, and to create a greatly increased 
industrial strength 


years ago 


our 


Federation, on 





CAPTIONS AND TECHNICAL DATA 


Cover Illustration I Wheatstor Second (Equal), Class A, 


Rhythm, W. E. Kinsey First Class » Ref se ~~ ' = oe S18 
for October, 1950. Exp. 1/10 sec Su = 
Reflex, artificial] light. M B 

ubject for December. Exp. 1/25 sec., 

Title Page—Page 71 hron Folding Camera. 

Bitter Fruit, A. G. Gray. hird qual), ¢ : poe ta 
Open for November, 1949. Exp. 1/100 s | 


} 
al 


, Class A, Open for 


1u 
n Exp. 1/50 sec., £/5.6, Super-XX, Reflex. 
Panatomic-X, Kodak Retina, Light Y: I 


Third bp oe Class A, 
Exp. 50 sec., £/5.6, 





ACKNOWLEDGMENT OF CHRISTMAS AND NEW i . Y a . 
CARDS Morning, D. M. Strout.—First (Equal) 


Subject for Jecembe oy 9 se 
The Editor acknowledges, with sincere appreciati . : I . ons Exp. 1/2 sec., 

the receipt of greeting cards from the following: A. J XX, Ensign Ranger. 

Anderson (Port Kembla), B. Britt (Oakleigh), E. A. Baxte i : 

(Rosanna), Molly Collier (Perth), I. H. Caldwell Ham Warning, / L.  Elrington—Third 

ton), Jack Cato (Elwood), Albeit Collins (Sydney I s B. Set Subiect for ce 7 ? 

Crook-King (Toowoomba), A. F. D’Ombrain (Newcast! . a Dec ember. , Exp. 

J. Hoey (Lane Cove), J. M. Hunt Merrylands hr Super-XX, Folding Camera, Yellow 

Hearder (Sydney), Robert Johnstone Kings Cross ’ 

Jay (Melbourne), L. T. Lloyd (Warwick), S. H 

(Tamworth), Leo and Molly Lyons (Port Kembla wi -_ econd (Equal), Class A, 

(Toorak), E. C. Leigh (Highett), H. A. Larsen (Hamiltos See ae * 

N.Z.), K. J. Mierendorff (Kirrawee), Cliff Noble (Clovell ptember xp. 1/25 sec., f/5.6, Plus-X, 

Newcastle Photographic Society (Newcastle), E : i 

Wagstaffe), Orange City Camera Club (Orange 

Paynter (London), and Daisy Peach (Beechworth ; Second Equal), 
The majority of these were photographic in style ibiect for ecember Exp. 1/25 see. 

great deal of ingenuity being displayed. A novel and ix het. 5 : x 4 

teresting photographic card came from Don Nibbel rT AMEX 

(Rochester); this was in the form of a television set, por - : : 

traits of the family being displayed on the scree : Bair ond (Equal), Class B, 

dial was turn Exp. 1/100 sec., f, 16, 

Filter. 





First (Equal), Class B, 
Australian Landscape— Pages 87-96 lor cember. Exp. | 200 sec., f/8, 
} g Yellow Filter. 
Octopus Tree, E. C. Leigh.—Second (Eq 
Set Subject for February. Exp. 1/50 s H ne, ted pat Phird (Equal), Class B, 
Super-XX, Reflex, Pale Yellow Filt p. 1/100 sec., f/12.5, Super-XX, 


Upper Hunter Farmlands, V/. G. Me‘ 
(Equal), Class B, Open for August 
1/25 sec., f/16, Super-XX, Reflex, k 


Peace and Quietness, A. M. Walker. irst fO PREVENT CURLING 
Class B, Set Subject for Fe bruar ese " curling of a folded photographic Chr‘ste 
J/5.6, Super-XX, Reflex, K2 Filter ated the whole back of the card before 
os gelatine solution, which dries into the 
Class A, Set Subject for February Sd caged a on that side to oppose the 
f/5.6, Super-XX, Green Filter. ilsion and 20 prevents curling. 
is: Water, 34 ounces; methylated 
Monaro Landscape, L.. Cohen.—Highly ( ce; phenol, 3 grains; Davis gelatine, 
Class A, Set Subject for February. Ex; Heat in water bath without boiling, app! 
f/5.6, Super-XX, Reflex, Green Filter vith a brush. This damps the card, ai 
: 4, mp any folding can be done before 
Evening Shadows, 7. /. Audsley.—Second Grant in Chch. C.C. “Highlights.” 
Class B, Set Subject for February rx 
{/8, Super-XX, Reflex, K2 Filter 





Evening Chores, C. William qual), ¢ ee 
Open for February. Exp. 1/50s f/8,$ NEW URE SMITH “MINIATURES” 
Reflex. eased in time for the festive season in 
Windswept, M. 7. Wright. baa Pera , the se two new titles, Nos. 7 and 8. The 
Open for “Ni a Sig Exp. 10 lian Treesc apes, which is an album of 
Super-XX, Speed Graphic, Light Yellow | s of trees with an introduction by Elyne 
Mitchell’s article appears to be just 
Motion, Wm. C. Barker—Third (Equal), ( r with tips for the tree photographer, as 
Set Subject for February. Exp. 1, ee features in every part of the Common- 
Super-XX, Reflex, Orange Filter (sky h letailed. The actual photographs are 
printing). Harold izneaux, Hon. F.R.P.S. The 
s “Sydney Beaches,’’ which similarly 
Rainbow’s End. V. J. Coultor hird e series of beach photographs, while the 
Class B, Set Subject for February 


Exy rticle is contributed by Lou d’Alpuget. 
f/16, Super-XX, Folding Kodak, K2 |! re priced at 7/6 at all bookshops. 


if 
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inna Burra, 4. G. Bennett.—Third (Equal), 


ssn en mt 


” went cetinn REE 





The Photographie 
Societies 





THE CAMERA CLUB OF SYDNEY 
Incorporating the Miniature Camera Group) 


he competition “Pattern and Texture,’ which 
was set down for November 15, brought forward a 
large number of entries for both A and B grades. The 
most successful pictures in this competition were those 
in which commonplace objects were shown simplified, 
often close-ups, full of detail, and the lighting handled 
in an intelligent manner. 


[he prizes were awarded as follows : 


“A” Grade—l, K. D. Hastings; 2, C. Jackson; 
3, W. Kinsey and K. D. Hastings (equal). 


“B’’ Grade—1, M. Wilson: 2, M. Wilson and E. 
Aldis (2) (equal). 


A loan collection of prints from Kodak Ltd. showing 
the work of the Van Raalte Club of W.A. decorated 
the walls before the competition was judged. These 
were examined with keen interest by members and 
later they were individually viewed and commented 
on by senior members. 


[he main feature set down for the 6th December 
was a demonstration of 35mm, enlarging by Mr. Cyril 
Jackson. Fellow members were anxious to see him at 
work in a darkroom and watch how his technical 
perfection is obtained. 


An automatic enlarger was used and Mr. Jackson 
chose a negative from which he had previously made 
a straight enlargement. He then demonstrated his 
perfected technique and produced a much more 
satisfying result from about two-thirds of the same 
negative. Dodging, printing-in and flashing of the 
enlarging paper after exposing with the enlarger 
head at the top of the column and with the lens 
stopped right down, were but a few of the techniques 
demonstrated. 


The President, Mr. H. P. James, thanked Mr. 
Jackson on behalf of members present for the excellent 
demonstration he had given. P.J.P. 


CANBERRA PHOTOGRAPHIC SOCIETY 


Although the Society was actively engaged in the 
preparatory work for the Jubilee International Salon, 
monthly competitions were conducted as usual. At 
the November meeting the set subject of Australian 
Landscape was judged by Mr. W. Patterson. Results 
were : 

1, ‘*Pastorale,”” W. A. Jessop; 2, ““Blowering Valley,” 
H. G. Collis; 3, “Children of the New Forest,’ K. Dinner- 
ville: 4, ‘“*Near Tumut,’”’ H. G. Collis: 5, “* Wells 


Station,’ A. C. Redpath and ‘“‘ Winding Road,’ Val 
Meyer (equal). 


Mr. C. S. Christian judged the December meeting, 


when the subject set was “Child Study.’’ The placings 
were: 
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1, ‘‘ Waiting for Santa,’”’ Mary Cooper; 2, “‘Rodney,”’ 
K. Dinnerville; 3, ‘Intrigued,’ H. G. Collis; 4, 
‘Willing Captive,” W. A. Jessop; 5, “‘Son of the Sea,” 
W. A. Jessop. 


A portfolio of prints from the Photographic Society 
of America, loaned by Kodak Ltd., was exhibited and 
reviewed at the December meeting. Interpretation 
of techniques used by international photographers 
was discussed. 

The January and February competitions will be 
held jointly in February. 

During the period under review a joint field day 
was held with the recently-formed Goulburn Camera 
Group. We welcomed the opportunity of making the 
acquaintance of our nearest photographic neighbours. 
Fortunately the weather was perfect, so good results 
are expected when we next meet to compare them. 

A.C.R. 


PICTORIAL PHOTOGRAPHIC CLUB 
(Preston, Vic.) 


Monday, December 11, saw the members of the 
P.P.C. enjoying an informal evening on the occasion 
of the annual Break-up and Award Night. 


A programme of 16mm. sound films was shown by 
Vice-President M. Sharp, including a number of 
comedies for the benefit of the children. This was 
followed by a review of the prints judged for the print 
of the year by the Judge, Mr. J. Bilney, who con- 
gratulated the club on its fine work and gave some 
sound advice to members on several particular 
weaknesses which he had noticed. 


Presentation of the awards was followed by a mag- 
nificent spread for supper to which members and 
families did full justice. 

Awards were as follows: 

Print of the Year—F. P. Hion (“‘Nature’s Sowing’’). 

A Grade Aggregate (Thompson Shield)—F. P. Hion 

B Grade Aggregate (Sharp Cup)—A. Smith. 

C Grade Aggregate—Miss M. Fox. E.H.B. 
a 


MELBOURNE CAMERA CLUB 


At the annual general meeting in November, most 
of the old office-bearers were re-elected, the main 
change being that the Secretary’s position is now 
filled by L. Tabuteau in place of A. Gray who, this 
year, is doing a ‘“‘special’”’ job for the Club. 

An innovation was tried for the final social event 
of the year, when an afternoon outing at Upper 
Beaconsfield was followed by dinner at the local 
hostelry, and then by a social and presentation of the 
year’s trophies. The prizewinners were: 

“A” Grade Aggregate—l, R. Courtney; 2, J. 
Franby; 3, T. Scott. 

*“*B” Grade Aggregate—!, V. Cross; 2, A. Farmilo; 
3, C. Penzig. 

Du Rieu Trophy (best Print of the Year)—A. Gray. 

Seymour Trophy (best Landscape of the Year)— 
A. Gray. 

McConnell Trophy (best Portrait)—K. Swift. 


R. Gregory Trophy (best Colour Slide or Print)— 
J. Andrews J.M.F 





NEWCASTLE PHOTOGRAPHIC SOCIETY 


Frank Tully, one of the younger members of 
society, won the print of the year competition 
at the Christmas meeting. 

Roy Manuel gained second award and 


Reedman third. 


Former club member, Don Cameron, who 
the competition, said that the general standard 
work had improved considerably in the years 
which he had been judge. 


Other awards at the meeting were: “‘A’’ Grad 
point-score—1, R. Manuel; 2, W. H. McClu 
3, A. T. Ullman. “B” Grade quarterly point-s¢ 
Miss R. Woolnough, J. Brown, R. Dillon 
Ralston. 


Speakers during the year were guests of the 
at the function. 

Manager of the Newcastle Branch of Kodak 
(Mr. G. Garside) entertained the gathering 
fine programme of 16mm. sound films. 

Members made a presentation to their Secretary 
Mr. Ullman, in recognition of his services throughout 
the year. W.H. Met 


| UBILEI 


GRIFFITH CAMERA CLUB 


The Griffith Camera Club held its Annual meeti 
on Wednesday, 8th November, 1950, and the ele 
of officers for the ensuing twelve months resulted 
follows : 


President, T. Roberts ; Vice-President, W. McNamara 
Secretary/ Treasurer, M. Walton (postal address 
518 P.O., Griffith); Committee, L. Kubank 
Section), G. E. Lethaby (Print Competitions 
Evans (Hostess), L. Kubank (Host), R. ] 
(Publicity Officer—postal address Box 491 
Griffith). 

It was unanimously agreed to place on record tl 
members’ appreciation of the work done by 
retiring President, Mr. Jack Carney, and the retir 
Secretary/Treasurer, Mr. E. G. Clare, both of wh 
have held those offices since the inception of the Clu 

It is the aim of the present Committee to aid new 
comers to the field of photography as much as pos 
sible and it thereby hopes to induce many others 
interested in this subject to join the Club. 


A programme has been drawn up for the 


the next few days. 


Every effort has been made to have this program: 
as comprehensive as possible, and an endeavour is t 
be made to induce as many members as possible t 
take part in the outings which will be arranged a 
regular intervals. R. J.E 


MARYBOROUGH CAMERA CLUB 
The December meeting was a most interesting 


and attracted practically a full attendance in spit 
the inclemency of the weather. 

It was decided to introduce a ‘Print of the Month 
contest to commence in January, and it seems ce! 
tain that the idea will be taken up enthusiastically | 
the members. This contest will be held monthly 
the entries will be judged by the vote of those pre: 
on the night of each regular meeting 

It was also decided to hold a public display 
prints in February, a shop window being generous! 
offered for the purpose by a local business mai 
whom the Club is sincerely grateful 


ihe 


interest of the meeting was the display 
e splendid enlargements, prizewinners in 
P.-R. competitions, kindly lent for the 
Kodak Ltd. The collection was a most 
ve one, and was greatly admired by the 


bers who feel that they have learned much 


in their own photographic work. 


in the near future, to arrange an exchange 
ith the Brisbane Camera Group, and 


to our photographic 
B.H.A. 


add_=s considerably 
y the exchange. 


OF FEDERATION INTERNATIONAL 
SALON, CANBERRA, JANUARY, 1951 


340 Australian prints was received, of 


were accepted. Once again A.P.-R. names 


nent. The Salon Committee would like 


hanks to the contributors for their generous 
i for helping to make the size and standard 
n fitting to the importance of the occasion 


e€ 


Australian entries, prints were come 
n Canada, China, Ceylon, Egypt, England, 


ermany, India, Japan, Malaya, Nethete 


Zealand, Norway, South Africa, Spain 
ted States, thus adding a wide international 
the time of writing, no comparative 
available, but the Salon Committee is 
e that, judging by the number of entries 
the Jubilee Salon will rate amongst the 
held in Australia. 


mittee would like to express its thanks to 
panel, Messrs. Keast Burke, A.R.P.S,, 
urence B. Young, A.R.P.S., A.P.S.A., and 
n, and to all who have helped to make 


h an outstanding success. 


ames to figure prominently were: “‘ Trellis 
n R. Adamson; “Sky Festival,” J. Bilneys 
J. P. Carney, A.R.P.S.; “‘Canberra Lande 
Gray; “Life and Still Life,’’ A. G. Gray3 

f the Party,’ L. A. Love; “‘ Requiem,” John 
‘Morning Venture,’ O. A. Sims; “* Death 
Truchanas. All of these were Honour 
A.C.R, 


Judges—Canberra Jubilee Salon 


ght: Clarence B. Young, A.R.P.S., A.P.S.A., 
nd C. §. Christian. The print is L. Love's 
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ibscriber with the A.P.-R 
whom we 
North Sydney 
vhom claim 


honour 
Osborne 


currently 
and E. 
fifty years 
x * 
he issue of Focus for ]11]th 
tion ol J P. ¢ 
1.P.-R prizewinner ot 


arney’s 


Paynter (in London) under 
Club’ and am studying 
School of Printing 

fe The course is 

myself Hope to 

Everything 


ana 
very 
immensely 


the near future 


. « 
in Correspondent is desirous of com- 
i pe n-friendship with an Aus- 
between 16 and 25. Our corres- 
Hamiter, Jr.. 247 


Ke x 


1es to complete your files? The 
tion places us in a position to 


ssues over the last eight or ter 


*“ * |2 
t f hb. A. Baxter 

The P} aphic Society of Victoria 
‘Another year has passed and the Society is further 
indebted to you for your very kind effort in 
monthly competitions. Believe me 
criticism 


har 
nan 


This year 


Print Secretary, 


judging our 


your aid and 


are much appreciated by all our members 


" Print of the Year’ to send you 
for you already in your hands. Yes, T. S. Hong’s 
*My Flow sen (and a very popular choice 
among our mem $ it was I judge, artist 
J. S. Loxton rhaps (if j 


too far ad- 
vanced \ I pnt ft able t 


too) by the 

printing is not ! 

I the fact in 

connection ith the reproduction. Archer Roberts 

*Coastal ( 
**My Flower” i lanned to grace the 

for March o1 April "arty 


mention 


Winds as a close runner-up.” 
1.P.-R. cover 
r.S.H 


congratulations 


* 


FOURTH INTERNATIONAL SALON OF 
SPELEOLOGICAL PHOTOGRAPHIC ART 
The ymutted for 
related to som phase of 


this Salon must be 
underground or 
cave scene or recognizable ap- 
Entries close April 15th 
1951, and correspondence should be 
[The National Speleological Society, 
Road, N.W., Washington 9, D.( 


} 


photographs sult 
caving, 
but showings 


above, ga 
purtenances ol speleology 
addressed tu 


1770 Columbia 
\ copy of the entry 
Editorial Office 


form may be ins] 1 at the 


7 * 


Axel Poignant are back from 
The 
j 


nalised I nos mpi - 


(oro I 


» to the 


Fritz 
ir tr 


i} 


team reports that 1 
verage of thi ire 


ed both black- 


personalities 


{ 


1 to macro scale 


Congratulations to C. V. Jackson on gaining an 
award in the U.S. ‘“‘Popular Photography” 1950 Pic- 
ture Contest. The award consisted of a 25-dollar bond, 
while the picture was his well-known and striking 
action study “Beaching the Surf Boat.’’ C.V.J. was the 
only successful Australian contestant, though several 
New Zealand names were noted. Incidentally, Sam J. 
Vogen, Canadian enthusiast, gained a fifth 
prize in the colour section with a street scene at night. 


colour 


7 « * 


We were pleased to receive from G. R. W. Latham 
the full story in manuscript and photographs of the 
Knox Grammar School expedition to Ayer’s Rock. 
Chis will be the first complete account to be published. 

* * * 

Life International for September 25th, 1950, featured 
a special supplement, ‘The Korean Air War in Color.”’ 
It was stated that these were “‘First pictures from jet in 
combat, taken with new-type camera, record beauty 
and destruction,’ while an editorial furnished tech- 
nical details as follows 


“On these pages Life publishes the first aerial colour 
photographs taken during the Korean war, and the 
first ever made in combat from a jet plane. They were 
taken at more than 400 m.p.h. by Air Force Lieut.- 
Colonel Jacob W. Dixon, who was flying an RF-80, 
a reconnaissance version of the F-80, on a jet strike 
which smashed up Communist vehicles and com- 
munications between the Taejon and 
Kumch’on. In a lush setting of angular green hills and 
well-tilled valleys, Colonel Dixon brought back a 
striking photographic record of scenic beauty and fiery 
destruction, 


towns ol 


‘“Dixon’s pictures represent the first combat test of 
14 years of experimenting by the Air Force at Wright 
Field, Ohio, and by the Eastman Kodak Co. labora- 
tories at Rochester, N.Y. His camera was a motor- 
driven K-22 with a 12-inch lens, which takes sequence 
pictures on 75-foot strips of aerial Ektachrome when 
fired by a trigger from the pilot’s cockpit. It was de- 
signed to operate at high shutter speeds (up to 1/800th 
of a second) from low altitudes (600 to 800 feet). The 
film is especially adapted to high-speed aerial photo- 
graphy and has the further advantage of being suitable 
for fast, on-the-spot processing. These pictures were 
developed in only 100 minutes in a tent in southern 
Japan, where the outside temperature was 100°, the 
film being washed in water which was cooled by 50- 
pound cakes of ice. Colour film greatly broadens the 
field of photo-reconnaissance. Present camouflage is 
designed to fool black-and-white photography. Or 
colour film camouflaged guns and equipment become 
glaringly obvious.” 

* * - 

The Caldwell family proposes to spend the annua! 
holiday period in Mildura. Opportunity will be taken 
to contact valued photographic friends in the area. 


* * * 


From Southern Tasmania Photographic Society 
comes a request addressed to any mainland camer: 
club people who may be visiting Tasmania during 
the year. It is hoped that all such visitors will contact 
the Society in advance, so that any possible courtesy 
may be extended, and also in the hope that the visitor 
be agreeable to accept a lecture date with the 
society. i 


will 





Latest news from Kodak Ltd., London, told fate of the majority of salon judges in 
to open the exhibition ‘‘Meet the Australia t ndertake the judging and yet never to 
Kodak Regent Street Gallery during the fourt! sure of inspecting (and enjoying) the 
of January. The Hon. E. J. Harrison, M.P., 1 ym on the walls. This being the case, 
Minister for the Commonwealth, was beir is particularly happy to be present at 
open the exhibition. f the Canberra Jubilee Salon at 2CA 

Canberra, at 8 p.m. on January 24th. 
From B. H. Austin (President ea renee t to observe so many out-of-town visitors 
Club) : rom long distances. These included 
“y —— ; King oowoomba), L. T. Lloyd (War- 
am writing on behalf of the members of t . on 
borough Camera Club (the Hon. Sec shua (‘Temora), and J. P. Carney and 
. ; # bot f Sydney). We feel sure they 
valescent after an appendix operation) t 
warm thanks for the fine collection of A l 
winning prints which you forwarded for our D “Ss 
meeting, and also for your very prompt \ILING LIST OF POSSIBLE SALON 
request on that occasion. 
“The prints were on display at the m CONTRIBUTORS 


Club on Monday last, and were very m unberra Photographic Society comes the 
ciated by all present. We feel that we ha above mailing list of those Australians 
a great deal from the display, and are r vays like to receive salon entry forms is 
determination to attain something ap see page 722, 4.P.R. for November, 1950). 
similar standard in as short a time as p¢ é ide available to the recognised clubs 

“‘As one of our leading members was n nisations free of charge on application 
present at the meeting, and as I am anx t. of National Development, 
should have an opportunity of studying tl , Canberra, A.C.T. 


retaining them for a few days longer + 


**Thanking you personally, as 
the Club, for the opportunity of seeing s 
display and also for your good wishes for t ts tiled ; . 
I Yuh 2? n Kodak’s display in its George §t. 
the Club. “ 2 
ae. Sa storic pictures of the Commonwealth 
ions, half a century ago, is one of 
Reproductions of photographs h ‘] aca A lot of blood ‘has 
. were ¢ ~d in he { Aa i Akh < ° d 
a the arches since then, and people top 
grape NOV. 22nd, 4 —_ . 


to look west.’’ 


Mirror (Jan. 22nd) gossip 


ieDrat 


+ * 
. * 


At the “Picture of the Year’’ judging of 
° ; me” daer ~ . *y . bay 
graphic Society of Victoria, artist J. S. | gs to Come’ department: E. G. Donkin’s 


the award to T. S. Hong’s **My Flower wl Str vels in the unexplored Kimberleys ; 
incidentally, has been scheduled for cover : ‘The Camera and ‘People’. 
tion at an early date. Runner-up was Arch * * * 
with his “‘Coastal Winds ng Australian pictorial acceptances were 
*“ * * catalogue of the Seventh New Zealand 
There will again be important cla { | Salon of Photography, conducted in 
graphy at the Newcastle 1951 Show. Dat with the Centenary of Canterbumy: 
to those for last year, but entry forms and A.R.P.S. (‘Skill’), Stuart Gore (“‘ Lolita”), 
should be obtained from the Secretar gs (“Danse Macabre’), Miss Jan Kennedy 
A.H. & I. Association, Watt Street, Ne Carla’), L. A. Love, A.R.P.S. (“Bie 
Judge is Keast Burke, A.R.P.S., A.P.S.A fe of the Party’’), W. T. Owen, F.R.BS. 
judging day is February 20th f y,”’ “The Dusty Road’’), E. Robert- 
ae ““Savonarola,”’ ‘‘Where Next?’), and 
Tanichka’”’). This result can be 
commendable, as only 172 prints 
? submitted. 


Entries for the Sydney 
Society Fourth Annual Exhi 
Entries are restricted to 
and teaching staff of ar niv \ -~ = * 


c/o University Union h nivers llection of recent A.P.-R. prizewinning 
N.S.W. 


made available to the Armidale 
December meeting. 


Canberra identities A 
were noticed in Sydney over the 





* * * 


Most distant Christmas visitor 


his { ; B DAK INTERNATIONAL SALON OF 
grove nis tamuly across trom broKen | 7 s 
holiday period at Bega, N.S.W he fl PHOTOGRAPHY 
the Darling involved the party in r 
‘tours, the return trip being mad \ 
ey ere Sree SENTATION OF “A.P.-R.” RECOGNITION 
Arising out of the Assembly ‘ MEDALS 
Sunday Herald (Jan. 2\st 
story covering the activities 


and 


dney and Melbourne Functions 
graphers. Amongst those in ved ed bility of maintaining the earliest 


Wheatstone, Dulcie Nichols oya t te, it has been decided to hold 
Rosalind Badgery nt of these events until our March issue. 
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TAYLOR- 
~. HOBSON 


Cooke 





Lenses 


...are an essential com- 
plement to the skill and care 
of the photographer . . . and 
a graceful compliment to the 
subject. 


There is a Cooke Lens for every purpose 
¢ Wide Angle or Interior .. . 
¢ Pressman or Pictorial . . . 
e Telephoto or Process .. . 
e Studio or Panchromatic . 


e Convertible ... 


ENQUIRIES INVITED BY THE SOLE AUSTRALIAN AGENTS 


KODAK (A/asia) PTY. LTD. 


* * * 
TAYLOR, TAYLOR & HOBSON LTD., LEICESTER AND LONDON 
RA a eT a AN RARE TEN 
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For an album record you ll be proud 


Bee 


.--use ‘Velox’ Paper 


You can be sure of getting fine prints when you us« 
four grades of contrast—a range which enables every 
best possible advantage. 


Velox” paper, because it’s available in 
type of negative to be dealt with to the 





VELOX PAPER—Glossy (4 grades), Velvet (Normal only). 


“Velox” is especially suitable 
for the amateur because of its 
simple manipulation and ex- areas ae ee 
ceptionally good gradation. o> Gene 2¢=z4_ 100 chews 10 
You'll like the sparkling, blue- ‘ 100 sheets 3ix4; 25 sheets 3 
black image it gives, too. 24 25 sheets 3ix 4: 100 sheets 11 
100 sheets : 3ix54 25 sheets 4 
“Velox” sets a_ top-flight ot x: eit 4 31x 5} 100 sheets 16 
standard . . . make it Your 
Standard. = ae 2x6, = 10 shoots 


92 


23 sheets 64 x BL 10 sheets 

















ASK FOR VELOX AT ALL KODAK STORES AND KODAK DEALERS 
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... particularly for those devotees of the classical work of 
Dr. Fulian Smith, for now they can possess their own collection 
of ‘“‘“Men in Character’ made by this world-famous Master. 


‘50 Masterpieces of Photography”’ 


a de luxe portfolio in limited edition, complete with brochure and a repro- 
duction of a portrait of the Author in oils. 
The fifty plates of size approx. 10 x 14 inches are perfect facsimiles of the 
Doctor’s originals and represent an achievement without equal in the repro- 
duction field in this or any other country. The plates are ideal for purposes 
of gift or for home decoration. 
A volume to be treasured by amateur and professional photographers, camera 
clubs, societies of artists and connoisseurs. 


Price: £4/4/ 


























KODAK STIRRING PADDLE 


. .. for crushing chemicals 
stirring solutions 
shifting prints in tray 


Once you’ve used the Kodak Stirring Paddl 

will never be without it—so handy and clean 

to use; handy because it is so versatil 
working because it eliminates the neces 
touching the solutions and prints with your ha 
The Kodak Stirring Paddle is all-mould 
attractive yellow plastic which will not affe 

be affected by, chemical solutions. Overall 
length, 10 inches 


Price: 2/6 


Stocks subject to current shipping conditions 


From Kodak Dealers Everywhere 





— 
— 





BABY ‘SASHALITE?’ pPHotortasH sucess 


... the answer to your 


Indoor Photography 


Why “miss out” on those charming 
indoor snapshots during the many 
evening hours? You can just imagine 
that snapshot of baby taking her 
bath, the children’s parties, or your 
favourite pet at play. 

All these shots are possible with 
modern Baby ‘‘Sashalite’’ Photoflash 
Bulbs—they’re clean, safe, depend 
able, and easy to use. 


Full supplies are available in standard 
E.S. sockets. 


Price 3 /- 


Stocks subject to local shipping conditions From Kodak Dealers Everywhere 
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SALE OF USED APPARATUS AND LENSES 





KODAK STORE, 379 George Street, Sydney 
CAMERAS 


UA2772—Foca Model IV, f/2.8 coated Oplar lens, 
Palec speed flash unit, _— tube, always- 
ready case : £130 

UA2785—Leica IIIA, f/2 Sones ie, tene hood, 
always-ready case ns £85 

UA2762—Zeiss Ikon Super Ikonta, £/2.8 Tessar lens, 
coupled rangefinder, hood, filter, always- 
ready case = 

UA2706—Ensign Commando, /3.5 Ensar lens, out- 
side synchronisation, Flashtron unit, always- 

ready case . £40 

Kodak 35, f/3.5 cmnd Kodak haat. lens, 

coupled rangefinder, Kodak flash reflector 

and unit, eight PF14 flash bulbs, always- 
ready case . £60 

UA2770—Voigtlander Vito, f 3.5 conted Shoper lens, 
Prontor ‘‘S’’ shutter, lens hood, filter, 
instructions : 

UA2749—Contax Il, f/2 Sonnar coned tens, always 
ready case ‘ . £95 

UA4123—Contax |, f/2 Sonnar tens, coupled range- 
finder, filter, always-ready case £50 

UA2768—Ensign Auto-Range, f/4.5 Ensar lens, 
Epsilon shutter, coupled rangefinder, always- 
ready case : : £33/7/- 

UA2784—Semm-Kin, f, 29 cnened Cross fone, always- 
ready case .. £16 

UA2875—Kodak Bantam 828, f/4.5 Kodak Anast. 
Special lens, case £10 

UA2756—Zeiss Nettar, f/45 Nettar tons, 
shutter, delayed action 

UA2778—Kinax I, synchro. model, f/4.5 conted lens. 
Price .. £12/7/6 

UA2794—Six-20 Kodak ‘ ‘AN -" 6.3 Anast. 
and instructions 


UA2751 


4epes d 
. £16 


lens, box 
9/10/- 


CINE 


UA4219—Cine Master Il 8mm. camera, f/2.5 Univar 
Anast. lens aie always-ready case. 

Price : .- £46/15/- 
J.B. 8mm. projector, f/1.9 25mm. lens, 
lamp, leads, case, one take-up spool, 
<a 


UA4217 


resistance 
UA4210—Cinevox 16mm. silent projector, 750-watt 
lamp, case - .. £80 
UA4207—Celestion Tri-Pod with a -tilt lead, spirit 
levels re ms - 


16mm. Kedescepe © grejeeter, resistance, 
two 400ft. reels, splicer .. £€22/10 


UA4206 


SUNDRIES 


UA4159—Metrovick exposure meter, instructions £5 
UA4096— Rolleiflex — back, and plate holder. 
Price ‘ = . £5/10 
UA4158—Foca portrait tens outfit, /3.5 Prommar 
lens and f/1.5 Prommar lens, instructions 
Price £8 19/6 
UA4119-—Leica electric exposure meter, 
strap £7/10 


UA4214—Elite 2” x 2” slide and strip projector, f/2.8 
10mm. Eltar lens, case, leads .. .. £28 


Weston 
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LENSES 


UA4128—Kodak Ektar, f/4.5, 2”, in mount 
UA4795—Cooke Aviar, f/4.5, 7” 
UA4756—Cooke telephoto, f/5.8, 15” 
UA2792—Cine-Kodak telephoto, f/4.5, 6” 
UA4879—8", f/2.9 lens, filter, panel 





KODAK STORE, 386 George Street, Sydney 
CAMERAS 


UA4030—3A Autographic Kodak Special, 
f/6.3 Ross Homocentric, 
Excellent condition 


Mod. B, 
new bellows. 


£7/10/- 


Price ea 
UA4016—Foca Il, f/3.5 bane, case £41, 10/- 
UA1980—V.P. Exakta, f/1.9 Primoplan lens, case, 3 
filters a . 
UA4028—V.P. Exakta, £/3.9 Xonar lens, 2 eunillery 
lenses, filter . £4 
UA1935—Contax Il, f/2 Sonnar lene, ever- weventy case. 
Price . £95 
UA1998—Robot, f/2 Biotar F lens, yellow fier, case. 
Price 8 7 /10/- 


UA4045—Kinax |, f/4.5 coated lens, 5- — shutter. 
. £13 


LENSES 


UA1306—Ross Xpres, 53” in Compur shutter £27/10/- 
UA3297—Collinear, f/5.4 to cover quarter-plate. 
Price : £4/10/- 
UA1302—Tessar, f/4.5, 21cm. £16/ 10/- 
UA3299—Tessar, f/4.5, 13.5cm. £13/10/- 
UA1308—Meyer & Goerlitz wide angle Arostigmat, 
f/9, 34” Ibsor shutter, cable release £6/15/- 
UA3296—Dappel anast., on lens — no © diaphragm. 
Price . £9/10/- 


SUNDRIES 


UA1553—Series VI adapter ring with retaining ring 
and Portra lens .. --  £1/10/- 
UA200—Table-top camera stands £1/8/6 





KODAK STORE, 250 Queen Street, Brisbane 
CAMERAS 


Voigtlander Vito, f/3.5 Skopar lens, Prontor 
ll shutter, case . a 


Lisette, f/2.9 lens, Compur shutter, leather 
case i ~. 
Ensign hate Range 220, As lens, i 
shutter .. . ae 
Argus C11, 24 x ‘Jeane. f/3. 5 lens, case. 
Price £31/15/- 

Perfex 44, 24x a f 3. 5 Scienar lens £31 
Zeiss Ikon Tenax, f/3.5 Novar lens, leather 
case es a £19/18/6 
UA8182—Agfa Karat, f/4.5 lens .. £10 /15 /- 
SH548—Rolleicord, Model 1, “fi 3.8 Triotar lens, case. 
Price .. £40 


UA8588 
UA8632 
UA8628 
UA7223 


UA7220 
UA8479 





$H579—Kodak Reflex, f/3.5 lens, Kodak Flash Koda 
matic shutter, always-ready case £64/10 
$SH547—Zeiss Ikon Ikoflex, f/4.5 Novar anast. lens 
Compur-Rapid shutter .. £30 
$H543—Zeiss Ikonta, Tessar {/2.8 lens, always-ready 
case .. ee xs - £69 
SH570—Leica IIIB, 24 x 36mm., f/3.5 Elmar lens 
coupled rangefinder, always-ready case £75 
SH572—Norwood Director Incident light mete: 
leather case aa ata £16 
SH491—Weston exposure leather case 
Price £11/10 
UA6572—Johnson exposure meter £8 
$H399—Taylor Hobson 14” lens, f/5.6, in iris mount 
Price 2 £16 10 
SH523—Graflex Optar W.A. 34" lens, f/6.8, in Graflex 
shutter oc £38 
SH549—Ross wide-angle lens, ~ f/4 £20 


meter, 





KODAK STORE, 252 Collins Street, Melbourne 
CAMERAS 


-lloca, 24 x 36mm., f/3.5 lens, speeds 1 sec 
to 1/300 sec. and B, always-ready case 
Price £16/10 
UA8250—Zeiss Contax, 24 x : Siem. Sonnar f/2 lens 
2 filters, always-ready case £85 
UA8259—Retina, 24 x 36mm., Ektar f/3.5 lens, alway 
ready case £22 10/ 
UA8236—Agfa Karat, 24 x Stem, £28 Xenar lens 
coupled rangefinder, speeds 1 sec. to 1/500 
sec., always-ready case . £35 
UA7057—Voigtlander Bessa, 24” x 3}", f/3.5 Skopar 
lens, coupled rangefinder, speeds 1 sec. t 
1/400 sec. and B, always-ready case £35 
UA8215—Dehel, 24” x 34”, f/3.5 lens, speeds 1 se 
to 1/200 sec. and B, case £11 
Ica folding, 2}” x 34°, f/2.9 Steinbell lens 
speeds 1 sec. to 1/250 sec. and T.B., 
ready case £8 /10 
Kodak 24 x ene, {/3.5 lens, coupled 
rangefinder, always- ready case £45 


UA8260— 


UA8260- 


always 


UA8301- 


CINE 


UA8235—Dekko 8mm. cine camera, Dallmeyer f/1.9 
lens, frames per sec.—8, 16, 24, 32, leather 
case a , ; £55 


UA7078—Eumig 8mm. cine camera, Solar f/2.5 lens 
leather case £38 


UA8224—Cinevox 16mm. silent projector, 750-watt 
lamp, case £75 


UA8194—Kodascope 16mm. projector Model KV 
300-watt lamp, case £56 


LENSES 


UA8256—8mm. Kodak telephoto, f/4.5, 38mm. £18 
UA8022—Ross telephoto, 17”, f/6.3 £30 
UA8220—Kodak Cooke anast., f/4.5, 52” £10/10 


UA8167—Xenar, f/2.8, in shutter with speeds 1 se 
te 1/300 sec. and T.B. £8 /10 


SUNDRY 


UA8278—Weston master exposure 
model) 


meter { >.A 
£14/10 


KODAK STORE, 37 Rundle Street, Adelaide 
CAMERAS 


Voigtlander Bessa Folding, f/4.5 ba 
lens, Compur-Rapid we scl w 
n 120 film. Good order . 

Brownie Reflex, 12 exp. (1§” x W) on 127 

. Excellent order... £3/10/- 
Foca 24 x 36mm., f/3.5 coated Oplar lens, 
focal plane shutter (1/25 to 1/1 sec.), 
always-ready case. Perfect order £63 


Ensign Selfix 420, f/4.5 Ensar lens, 8-speed 
Epsilon shutter, 8 exp. (24” x 34”) or 12 exp. 
2b” x 2b”) on 120 film. Good order £17/19/6 


six-20 Kodak A, f/4.5 Anastar lens, 8-s 
Epsilon shutter, 8 exp. (4 x 34°) on V620 
film. Perfect order 7 . £0 


Ensign Auto-Range, f/4.5 Ensar lens, Sean 
psilon shutter, 1 sec. to 1/150 sec., T. and 
coupled rangefinder, soft leather sling- 
type — case. Excellent condition. 


rice + .. £28/10/- 

rrania Rondine Box, f/7.5 coated lens, 

nt mount focusing, all-metal construction, 
8 eer (1%” x 24”) on 127 film, — 

se. Good order ; ‘ E3/7 


x-20 Kodak Junior Folding, £/6.3 lens, 4 
leather 
.. & 


peed shutter to 1/100 sec., 
urrying case. Good order 


T. and B., 


Six-20 Brownie E, built-in portrait lens, 
yellow filter, flash synchronised, 8 e 

x 3£”) on 620 film. Good order £2/15/— 

sign Ranger I, f/6.3 Ensar lens, 3-speed 

kon shutter, 8 exp. (2f” x 34”) on V120 

Excellent condition £11/18/6 

x Aiglon Reflex, f/4.5 Trylor coated lens, 

4-speed Atos shutter, 12 exp. (2}” x 24”) on 

120 film. Excellent condition £14/10/— 


CINE 


mm. Siemens Converted Sound Projector, 
Meyer Goriltz lens. ve = 12” 
peaker , £115 
Shelton 35mm. — Film sia ttiiee carryi 
ase. Good order om By 


SUNDRIES 


ries Vil Adapter Ring, 2”, 50.5mm. 
rice i a -.  £0/10/- 
£0/7/0 
Icomat 35mm. auto-focus enlarger, f/3.5 


s Resolux coated lens. Excellent order. 
e pe .. £51/10/- 


hnson 35mm. developing tank. Geod order. 
Price ..  £1/10/- 


exposure meter, 
tect order 


eries VII Retaining Ring, 2” 


leather zipp case. 
, £8/10/- 


»y 35mm. apron setittintie. tank. Good 
jer -- £1/15/- 


r-section telescopic metal tripod. Good 
jer a oe : -.  £1/17/6 
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SPECIALISED PHOTOGRAPHIC BOOKS 


PHOTOGRAPHING PEOPLE 


A clear and simple summary of a new 
approach to portrait photography—the 
candid recording of people, replacing 
the formal approach to portrait-making. 
The whole trend of this intriguing book 
written by the famous photographer- 
author, Hugo van Wadenoyen, is to- 
wards portraits that are casual but lively, 
unposed but sincere, and simple but con- 
centrated. There is purposeful craftsman- 
ship behind the best examples. The full 
story is covered—from the basic question 
of likeness to the final enlarging of the 
negative. 131 photographs, 58 diagrams, 


Pe Nitin 9 


Ways t9 Oe Aire 


%: 


WAYSIDE SNAPSHOTS 


Happily combining the enthusiasm of 

an amateur and the skill of a professional, 

the author, Hugo van Wadenoyen, pre- 

1 collection of delightful, picturesque glimpses of the peace and quiet of the English countryside and of 

the English country towns—not to mention pictures of those numerous little “‘touches”’ an exile well remembers 

when he dreams of home. Ttuly each picture represents the spontaneous pictorial response of an individualist 
to individual subjects. 64 pages, 32 pages text, 9} x 7 inches, bound. Price, 14/9 


PHOTOGRAPHING MACHINERY 


A clear and concise summary of the author's technical and business experience for the benefit of the newcomer 
to this type of commercial work. It includes detailed tables, numerous diagrams and a portfolio of reproductions 
of some of the author's outstanding machinery photographs. Whether the subject be a machine part, a com- 
plete machine, or a machine in action, there are chapters to guide and help the photographer interested in this 
phase ot photography 94 plives. Price 10 8 


WEDDING PHOTOGRAPHY 


Penned by that outstanding author, Gordon Catling, this clever book will prove an inspiration to all profes- 
sional wedding photographers. Based on the author’s years of experience in this field, the book ably covers 
such aspects a commended apparatus, likely pitfalls, at the church, at the reception, as well as the business 
and advertising s. Includes many diagrams and reproductions of the author’s style of covering a wedding 
assignment. 96 pages. Price, 9/6 


GROUP PHOTOGRAPHY 


Written by an author with a know- 
ledgable and helpful frankness, this 
book presents readers with a wealth 
of argument and examples that show 
how successful group photography 
is, in practice, largely a matter of 
simple technique, sound psychology, 
and business-like habits. It deals 
with apparatus, indoor and outdoor 
groups, studio groups, and problems 
on the job, as well as business and 
press aspects. A true and reliable 
guide to better wedding photographs 
112 pages. Price, 11 


CALL AND INSPECT OUR WIDE RANGE OF PHOTOGRAPHIC BOOKS 
From Kodak Dealers Everywhere 
a RE SE at FS TS 5 RS SES IS RS SRE AES 
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Just 


the camera 


for that 
“ special”’ 
a 


FUL-VUE 


. . il’s attractive, easy-to-use, and dependable 


And what a wonderful gift it is, too—its ultra-modern 
design makes it so appealing, its simplicity makes it so 
popular, and its sturdy all-metal construction makes it 
so reliable. 

With an Ensign Ful-Vue in your hands you can cure head ¢3/1673 
and-shoulder portraits or close-ups of anima! rs, thanks to _ , 
the versatility of its all-distance lens. In its large | int viewfinder 


Price 


you can see every detail of your subject in almost act ture size 


Its built-in shutter permits you to make either: t or time ex 
posures ... and, what is more, you'll get 1 }” pictures 
on a roll of Kodak V120 Film. 


Ask to see it at your nearest Kodak Store or 


MAKE YOUR NEXT GIFT A KODAK GIFT 


eee 
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You, for snapshots... 


to “save” a happy day. Making 
keeping such snapshots has become 
pleasure of millions; for as the | 
diary grows, it becomes more 


with each passing year 


he Doctor—for pictures—both moving and still... 


so essential in accurately recording the latest developments in modern medical and 
surgical practice and in quickly bringing and graphically demonstrating new methods 
of examination and treatment to colleagues, and to students and patients, throughout 


the world. Thus, in the shortest possible time, millions everywhere are helped by t! 
advancements in medical knowledge 


These are but two of the many ways in which photography, 
through its applications in industry, business, science 
government, and in everyday life, benefits every member 
of the community. 


KODAK FRM... 4 Gets the Picture 


Published by Kodak (Australasia) Pty. Ltd., and whol 
printed in Australia by Waite & Bull, 486 Elizabet! 
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